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Payable in advance. 
* CnRovEs AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fiext-street, Lonpon, E.C, 
Orrices: 201, Recenr STREET, 
AND 
59, FLeet STREET, 

FROM WHICH THE TRADE IS SUPPLIED. 
It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 





TERMS FOR ADVERTISING. 


Sixpence a line of eight words. A reduction will 
be made on a Series. 








Advertisements intended for insertion in The 
Orchestra must be addressed either to the Printer, 
Mr. Swirt, 55, King Street, Regent Street, W., or to 
the Publishers, ApaAms anp Francis, 59, Fleet Street 
(not to the Environ). All Advertisements must be 
PAID IN ADVANCE. 











SNe ORCHESTRA for the CONTINENT. 
“Messrs W. S. KIRKLAND & Co., 27, Rue de Richelieu, Paris, 
supply The Orchestra for the Continent on the following 


terms :— 
FRANCE, BELGIUM, and HOLLAND: 6 francs 50 cents. 
per quarter. 4 
ITALY, SEAIN, SWITZERLAND, and GERMANY: 


8 francs 60 cents. per quarter. 


W. 8. KIRKLAND, 27, RUE pe RICHELIEU, PARIS. 


T ELFAST. — The ORCHESTRA for Belfast, 
Messrs. HART & CHURCHILL, Sole Agents, 14, 
Castle-place, Belfast. 











MDM. EMMA HEYWOOD will Sing ‘‘ Rock 
ME TO stEFP, Morner” by J. Barnett, at Bury St. 
Edmunds, and during her Provincial tour. 


\ DLLE. KATHERINE SAMONA, Pianiste, 
P will be happy to receive engagements (either Town or 
Country). Address, care of Mretzizr & Co., 35, Great Marl- 
borough-street, Regent-street, W. 


N ISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
Grorer’s-roap, Warwick-square, Belgravia. 


i" ISS BERRY GREENING will be absent 

on her tour in the North of England from the 15th to 
27th October; will sing at Weymouth, Lyme Regis, and Brid- 
prt the 29th, 30th, and 31st (ct. ; at the Edinburgh Saturday 
Concerts, Nov. 10th and Dec. 8th; and at Islington, Jan 3rd. 
Le ters respecting engagements en route to be addressed care 
of Messrs. Davison & Co., 244, Regent-street, London, W. 


N ISS BERRY GREENING visits St. John's- 

wood and Kilburn every Tuesday for the purpose of 
giving lessons in Singing ; Belgravia every Wednesday ; Isling- 
ton every Thursday ; Norwood every Friday; Clapham Park 
every Saturday. Lessons in her own neighbourhood ( Bayswater) 
every Monday. For terms address Messrs. Cuarrgi, & Co., 
60, New Bond-street, W. 


M42AME REILOFF (Soprano), of the English 
Glee and Opera Union, will be happy to receive en- 
Address, 1, @larence-place, Clapham-road, 8. 




















gagements. 

N ISS ANNA HILES, Prima Donna from the 
Covent Garden and Her Majesty's Theatres, is at liberty 

to accept engagements for Covcerts or Oratorios. Address, 

No. 9, New “Bridge-street, E.C., or, Cramer & Co., 201, 

Regent-street, W. 


M*® J. AUGUSTUS HUGHES (Soprano). 





1x Vorce Propvuction AND VOCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE 


Lessons 


Address—21, Harrington-street, Mornington-crescent, N.W. 


N DLLE. RITA FAVANTL requests all that 
communications for Concerts, Oratorios, Tours, &c., be 
addre’ 





SYDNEY SMITH’S 
FOUR 


PIECES. 


ae 


NEW 
NORMA. 
Fantasia on Bellini’s Opera. 
Price Four Shillings. 
THE STORM AT SEA. 
Musical Picture. 


Price Four Shillings. 


HAYDN’S AUSTRIAN HYMN. 


Fantasia. 
Price Four Shillings. 
HARMONIES DU SOIR. 


Morceau Flegant. 
Price Four Shillings. 














“ Mr. Sydney Smith is ons of cur most prolifie writers for the 
pianoforte, and one of the most popular, The abcve are four 
capital pieces for players who can command delicate taste and 
brilliancy of execution.”—Orchestra, August 25th. 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 





\ ADAME BERGFR-LASCELLES requests al! 
. applications respecting town or country engagements for 
Oratorios, Concerts, Lessons, &c., to he addressed to her resid- 
ence, 3, York-street, Portman-square, W. 


\ ADAME ROUS begs to announce that she 
i has resumed her professienal duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c. 
to be made to 40, Upper CHARLOTTE-STREET, Fitzroy-square, 
or Craver & Co. 


] ANSFORD'S ENGLISH CONCERTS at Sr. 
Janrs’s Hatt.—Mr. RANSFORD has the honour to 
announce that he will give his FIRST ENGLISH CONCERT 
this season on Monday Fvening, Oct. 29th The programme 
will consist of popular Ballads, Nuets, Glees. etc., by the must 
celebrated Composers. Full particulars may be had of 
Raysrorp & Sox, 2, Princes-street, Oxford circus. 


7 * BROUSIL FAMILY. 


Reappearance of the well known Brousil Family in 
ENGLAND, who have been for the last three years on the 
Continent, are open for envagements.. All communications to 
he addressed to The Brousil Family, care of Mr. OLLivigr, 
19, Old Bond-street. 


N 


(pup'l of Barrats), has returned to London. 
residence, 68, GLoucrsTER-crescent, Regent’s- 


\ R. HENRY HAIGH, the Principal Tenor of 
i English Opera, is at liberty to ——- engagements for 
Eugli-h or Italian Opera, address to his residence, 2, Burghley- 
road, Highgate road, N.W. 


W ILLIE PAPE. honoured by commands of 

H.R.H. the Prince and Princess of Wales and the 
principal Courts of Eurepe, will retarn from his Continental 
tour about the middle of Se tember. Willie Pape visits Kes- 
wick, Sept. 29th; Kendal, Oct. Ist; Ulswater, 2nd; Carlisle, 
3rd; Whitehaven, 4th; Penrith, 5th; Newcastle, 8th, etc. 
Address, as usual, 9, Somo-squaRe. 











R. JOSEPH SCATES, Principal Oboist from 
the Dublin Philharmonic, College, and Antient Concerts 
fan nye gg his 











ME. 22H RHODES gives Lessons as usual 
, i 


n town on Saturdays: Piauviorte, Singing and Harmony. 
Address, Mr. Jonn Raopks, Croypon, 8. 





LADY desires to form some immediate En- 
gagements, in schools or in private families, for Lessons 
on the Piancforte or Harmovium, in or within ten miles of 









COMPOSITIONS 


ROBERT SCHUMANN. 


—_—_—eeeee ew 


ALBUM FOR YOUNG PIANISTS. 


43 PIECES, COMPLETE, 43, nett, 


ROPER nnewnne— 


VOCAL WORKS. 


The English Versions by Jomn Oxxnronp, Esq. 





Quartets for Mixed Voices. 


tipsy Life. With pianoforte accompaniment .......... 
Four Quartets—The Inconstants ; The Heath rose: The 

Reciuit; The Highland Lassie. Score and four 
voice parts Complete ..........00.008 





Duets. 
WernE @ Med, my 1006... .0. cece secerences 
pe eae ren ee 
The queenly flower... 
Constancy ........... 
Gard ner, thy treeamI ............55 







torsos 
aesooco 


Mn IN is indus ce iw hdane’ aes 
NS SRR Cae 
Wand'rer’s song ... 

A poet’s love ......... 


teaorotc 
aas 





LONDON: 
EWER & CO., 87, Recent Sraver. 





\ R. ALFRED MELLON'S CONCERTS 
A Every Evening at Kicht, Covent Garden ‘Theatre. 


To-night (Saturday) a Popular and Volunteer night, Selection 
from FAUST and Band of Coldstream Guar’s, On Monday 
next a GOUNOD night. On Thursday next a Classical night— 
Vendelssohn. Vocalists—Mdlle Cartorra Patti, Miss 
Loxspae, and Signor CaRAvoGiia Instrumental solos by 
Signor ‘Trro Marrst, his tirst appearance at these Concerts, 
Signor Borresint, Masiers KE. and A, Saunet, Mr. Reyxoups, 
&c. Bandof 100 performers 

Coxpuctor—Mr. ALFRED MELLON. 
Promenade, Amphitheatre Stalls, and Amphitheatre, 1s 
Refreshments supplied by Spiers and Pond. Acting-Manager, 
Mr. Edward Murray. 





OD BLESS THE PRINCE OF WALES.— 
: New national song, compoed by Brinley Richards, and 
made eo popular by the splendid rendering of Mr Sims Reeves. 
3s. Four-part song, twelve copies for twenty-five ——- 
Piano solo and duet, 4s. each; all at half-price with an ex! 
stamp each for postage. 


ALTZ, HELENA. Frep. Goprrey. Per- 
formed fifteen nights at Mr. Alfred Mellen's distin- 
guished concerts. Piano solo and duet, ditto quadrille band 


each free by post for 26 stamps. 
VERYBODY ASKS for the LENA.—See 
4 : ae Song, 3s. 
Fo QUADRILLE BANDS —* Helena Waltz,” 





Scarborough Gazette, Oct, 4. 

“United Service Quadril'e,” and “Coldstream Guards’ 
Waltz,” each free by post tor 26 stamps. The same for piano- 
forte, solo and duets. London: Kopgar Cocks & Co., New 
Burlineton Street. 


i 
I 





OSABELLE —Sung by Cartotra Parti at 
Mellon’s Concerts. . 
Dearie & Co., 52, New Bond-street, W. 
Composed for 





OSABELLE.—Vocal Waltz. 
Carlotta Patti by W. C. Laver. Price 4s. 
Deans & Co., 62, New Bond-street. 


OSABELLE. — Patti's Waltz for Pianoforte. 
ri q 
7 Daantx & Co., 52, New Bond-street. 


[)>*; STOLBERG’S VOICE LOZENGE. — 

Yor invigorating and opeting Ge voive, and removing 
affections of vhe throat, has maintai its high character for a 
quarter of a neat ig and the flattering testimonials received 
trom Grisi, Versiani, Lablache, and many of the Clergy and 
Statesmen, fully establish its virtues. No Voculist or 
Public Speaker should be wi t this invaluable Lozenge. 
To he obtained of all Wholesale and Retail Chemists in 

















‘, her residence, 28, Apincpon VilLas, Ken- 
sington, . 


London. The very highest references can be given. Terms 
moderate. Address, Mrs. J cott Harris, 51, Elizabeth- 
street, Eatou-square, 8, W, 















United Kingdom, 
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TDUCATION FOR YOUNG LADIES. — 
Institution de Madame Rav & Puaris-Auteuil, Rue de la 
Fontaine, 29 bis. References: MM. Cramer Co., 201, 
Revent-street ; T. Lleyd, Exq., 42, Finsbury-cirens, London ; 
Rev. R. Buller, Liskeard, Cornwall; HL. Ronget, Esq., Dover ; 
&c. Prospectuses on sth ation. 


JYARIS.—Monsieur HENRY RONGET, Pro- 

fessor de Chant et d'Etude de Réles, will he happy to 

offer his services to any English Artista visiting Paris, who may 
desire to study either a French or English Répertoire. 

Monsienr Ronget «peaks French and English. has prepared 
upwards of fifty pupils now onthe principal French lyric stages, 
and is thorough!y conversant with English ( Operatic and Concert 
bosiness 

References; Messrs. Cramer & (Co., London; MM. PF. 
Gan‘ier, Paulin, et Grosset, Professors at the Conservatoire 
Imperial de Mesiove : MM. Gérard, Choudens, Mucie Pub- 
lishers. MM. Pleyel, Wolff, & Co, Rue Rochechouart, Paris. 
For particnlars, aldress Rog pe LAVAL Protonors, 11. Mon- 
sicur Ronget will he bappy to assist any intending pupils, who 
are strangers ip Paris, and recommended by the above gentlemen. 


———__ —_— 


T.,,, ( cou RT CIRCU LAR, — The leading 
fashionable Journal. 





HE COURT CIRCULAR. —The bath. Weekly 
Paper ; being conducted with special attention to Family 
requirements It ‘contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Bo ks. Military and Naval 
Intelligence, Nu tices of Scientific Societies and Public Amuse 
ments Foreign Intellizencs, Proceedings at the British and 
Foreign Courts anil everything essential to a Journal adapted 
to the wants of Society. 





T= COURT CIRCULAR.—Established in 1856. 
Price 5d.; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C. 











MluE COURT CIRCULAR.—ANN NUAL 
SUBSCRIPTION, £1 1s. 
MTMHE SUNDAY GAZETTE. 


Containing all the Latest Telegrains and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, ancl Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 
1S PUBLISHED 
EVERY SUNDAY MORNING, 
In Lime for Distribution in the Neighbourhood of London 
by Nine o'clock. 


ee 





NEW SONGS 


BY 


SIGNOR F. LABLACHE. 








8, a, 
**Ce que Je Veuz,” ‘The Wish” ....csseeesreevere 0 
* L'Incontro FEE LYNNE AOS BO, 
- Be Wile WE eer ccen ce obtben ss 2 6 
COnga UbMa™ oo. case cececccccecccedéddtoterstoocss SUG 
Pet Marjorie”. als Snibe anles ot 8 0 
“When Twilight Shades ” ss depend ananarnate emia Te 
** Willow by the Wave” .....ccscccctseseneeeeseees 8 O 





Cramer & Co. Limited, 201, Regent Street. 





Who's your Doctor ? 


1 HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS. 


REICHARDT’S NEW SONG, 
“The Haunting Thought.” 


Ttustrated. 











Price 8s. 





OPINIONS OF THE PRESS. 


“Herr Reichardt was rapturously encored (at the Saturday 
Evening Concerts after some ot his songs, Which were rendered, 
fs wight be expected, with faultiess expression. ‘The 
Haunting ‘Tnouglit,’ which was given for first time in 
Glasgow, is a Ya worthy of the compuser’s genius."— 
ow 





CRAMER AND CO. LIMITED, 
201, Rsesyr Sreest, Loxpox, W. 








RAMER’S GUINEA MUSICAL SUB- 
) SCRIPTION eittitles Subscribers to select and retain as 
their own property Sugset Music published by Cramer & Co. 
to the value of 
FIVE GUINEAS. 


This New System is offered to the Public under the followiug 
limitations, viz. :— 
(1.) It is intended for Private Individuals only. 
2.) Subscribers may select their Five Guineas’ worth of 
Music whenever they please, within One Year from the 
Date of Subscription. 
(3.) One Copy only of each Piece can be furnished during the 
currency of a Subscription. 
(4.) Music selected by Subscribers cannot be exchanged or 
returned 
N.B.—Cramen & Co. desire to have it clearly understood 
that their New System allows Subscribers to keep, as their own 
property, Five Guineas’ worth of their Sheet Music, calculated 
at the Marked Pri ice. 
SUBSCRIPTION (renewable at any time), including Cata- 


logues, 21s., or 258. if the Music be sent by post; payable in 
tidvance, 


—— 


Cuan & Co. Limited, 201, Regent-street, W. 


One AMER’S GUINEA MUSICAL SUBSCRIP- 
) TION applies to latest publications of Gounod, Balfe, 
Wallace, Macfarren, Hatton, Barnett and Benedict. 


201, Kegent street, London. 


RAMER’S GUINEA MUSICAL SUBSCRIP- 
) TION applies to latest publications of Brinley Richards, 
Ascher, Blumenthal, Kuhe, Nollet, and Hess, 


201, Regent-strect, London. 








RAMER’S GUINEA MUSICAL SUBSCRIP- 


/ TION applies to latest publications of Arditi, Favarger, 
Heller, aud Randegger. 


201, Regent-street, London. 





RAMER’S GUINEA MUSICAL SUBSCRIP- 
J TION applies to latest Dance Music by C. and A. Godfrey, 
Clarke, Coote, Marriott, Montgomery, Wallerstein, and De 


Villiers, 
201, Regent-street, London. 





RAMER'S GUINEA MUSIVAL SUBSCRIP- 
) TION applies to a] the standard Vocal and Instrumental 
Music by old and modern masters, as contained in their series of 


Catalogues. 
201, Regent-street, London. 
RAMER’S GUINEA MUSICAL SUBSCRIP- 


) ‘TION makes an average of 30 to 40 pieces the property of 
the Subscriber. 





2°1, Regent-street, London. 


cy AMER’S GUINEA MUSICAL SUBSCRIP- 
) TION is extended to all parts of the Kingdom. Four 
Shillings extra are charged when the music has to be forwarded 
by post. 





201, Regent-street, London. 


RAMER & CO. LIMITED LET ON HIRE 
J the following PIANOFORTES for THREE YEARS, 
after which, and wiruour ANY FARTHBR PAYMENT WHATEVER, 
the Instrument becomes the property of the Hirer :— 
23 —- peepepeed - a or 
Walnut. . 
42 ene easeie-cie ents 
Cortace, Rosewood or Walnut.. 
60 Guinea Semi- renerent Rosewood 
or Walnut .. 
Other fnetichietdah: at as ‘Grands, Semi-Grands, &c., may 
alsu be hired un the same system. 





Fh 10 Guineas per annum. 
os 15 Guineas per annum. 


} 20 Guineas per annum. 





Every Instrument is warranted of the VERY BEST MANU- 
PACIUKE, inferior Pianofortes being entirely excluded from 
ie stock, 





QUARTERLY PAYMENTS IN ADVANCE. 





CRAMER'S PIANOFORTE GALLERY 
(The Largest in Europe), 
207 anv 209, KaGent Sraget, W. 








CRAMER & Co.’s 
ARTISTS’ CONCERTINA, 


SELECTRD AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 


Oe MER & CO. (Limrrep) have proguess. 
/ under the superintendence of Mr. Richard Bl 

very superior Concertina ; it combines great volume ar pts de 
uess of tone, rapidity of articulation, noiseless and equal) 
balanced touch, while the weight has been considerably temcenell 
without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 
tempered steel viorasore, which, under every pressure of the 
air current, retain, for any period, their perfect intonation, 

Lvery Artists’ Concertina is sent out with Medallions, without 
shich none are issued by the house, or have through 
Mr Biagrove's hands, 

Prices: Rosewood, best finished, 12 Guineas ; Beier 
extended compass, in order to play the highest’ notes of the 
violin music, 16 Guineas. 

CKAMER & Co.'s IMPROVED CONCERTINAS, Rosew 
plain fret, bushed holes to pavers ass of the action, 
tuned to equal temperament, in mahogany cases, £4 43, 
{hese new instruments have been brought vut vat with very great 
care, and cau be recommended both for tone and 


Csausa & CO. Limited, 201, Regent-street. 





HE LONDON PIANOFORTE COMPANY 

Liwitep (Trade-mark “ Dussek & Dussek”). Manu- 

factories, 30, Lyme sraget, Camden-road, and at CasTLE-ROAD, 
Kentish Town ; Orpice x LyMe-sTREET. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
—- through Dealers or Professors, their transactions being 

entirely confined to wholesale trading. 


JOHN GEARY, General Manager. 
30, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY, 
Ashton-under- wane +> rie $end shaend neh ien eee 


Armagh . ... J. Lee. 
Belfast... cceceeecececece cece cece Hart & Churchill. 
Bix ingham . TOO = =—hhlhh 
me ry 9 

Bath 0.2... oc wvccrverccdeccs cococees Wa Dusk, 

DUNO noe. 00 code qoiccrco.qricens sone ce Meow & Sema, 
0.0 ba-sdone ce a0-an sorce inca cc-ve-oe Ee 

BITIED 0.00: 00 00:00. 06.00.69 60 00:60 00 000000 WR MEME, 
ond, MO 4 
CIEE 40 04 ser certs sacdesebsaeei tie po yy 
Cheltentm  .. .. 00 seve cccccecccecece Co Male & Co, 

DittO oo crcacevececccececece cece cs Wm. Finlayson. 

BP Sa rans 46 dnecehociieins eta’ ene 
So LAI .... Mr. Harrison, 
DUD 0. oo oe oe cece ve cece ce ccce cess Cramer & Co, 
eT eee oF 

o-_,.°.... — Simpson, & 


ew 


O, 
| caval es, 
Edinburgh st ds 0d 18 Ee te ... John Purdie. 
itto . Paterson & Co, 


Ditto te ce ce oe eb cheb ve cccetecs cess WOOG & Co, 
 ntgmnstpsaipes Ue, 
Glasgow 2... cece cececececececeseeeee J. Muir Wood & Co. 
OTe fOUG oinsind pias 2605 05 60 06 04,66 90 00in Oe ORME: 
Halifad .. occ cecececceeveeeseesee ee Wm, Heminway. 
Hartlepool ......... 


OR STS FO 
Huddersfield 4... cess sees 


... J. Wood. 
Leamington 2, .ccccccccccecccccecece MY. Mander, 
Liverpoo’ oo cc ce cecccececece cece sees Hime & Son. 
DIO ooo cececccecdcacececccece- + J» Blackshaw & Co. 
BOND 60: 90.00.00.50 00 00,00 00.40 00.00 ce 0. 0s EE 
DiUlO on cccvcccvsdevocccceiiceccce Le & BOSWidke. 
Manchester... 66.0 cece ceceeseeee ee Hime & Addison. 
DUO 00 00 00 00 00 05 00 ce ce cccececccs Mm MOMET, 
eee .. James Turner. 
| eereperrere .» Messrs. Forsyth. 
Newcastle .... .» Nicholson & Son, 
Plymouth 20.00% Mrs. Rowe. 





heading ...... .. Miss Binfield. 
Stourbriige .... .. H. Simms. 
Sunderland ........ .. C.J. Vincent, 
Tiverton . . L. Sharlanc. 


Upper Nov wood, “South Norwood, and 


Crystal Palace .... vee id hy, Berenger & Sons. 





NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY, 





a 
RORY OF THE GLEN. Song ...... 3 0 
Sung by Miss Louisa Pyne. 
FROM FAR O’EK THE SEAS. Irish 
MONE mansiasioiones ehpdxercednebonmraccs oe 


CHINESE DANCE. ;. Pianoforte 4 0 
TRIUMPHAL MARCH. For Piano- 
DOU scstisecxstescecussasen pdnenenvan iit 


Cramer & Co, Limited, 201, Regent-street. 





IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 


There is a flower that bloometh.......... 
No.1 { Scenes that are brightest .............6.. | Maritana 
Me. 9) odewe ne vcetrsteecscssccieones } Robin Hood 
{ The Convent Cell........cccccccese 
No. 3) »pwas rank fame that tempted thee } Rose of Castille 
No. 4.. Quanto é bella, Quanto é cara....,.L’Elisire @’Amore 
No. 5! Ah! Dove maine andarono ...,........ Anna Boleno 
r — —_ inet oWevsesdbalbe Séesbwsb Beatrice di Tenda 
weet Spirit, hear my prayer .............. 
No. 6{ Take this cup of sparkling wine............ f Lurline 
Price 2s. each. 


Cramer anv Co. (Limited), 201, Regent-street. 
| ANDEGGER’S NEW SONGS. 
28. 





a tte 6d. 
TInnamorata d’una stella (in G) .... ote 28. 6d. 
tto (in Bal) seve 28, Od. 

Se siete buona, come siete bella .............. 2s. 6d. 
La Luna e Oe Gases. este... vi 28. 6d. 
ditto (in B flat) .......... 28, 6d 


Four ltalian songs, ‘Si siete buona,” ‘ Fanameraia da us 
stella,’ ‘Io U amero,’ and ‘La tuna é bella,’ by AlbectoR 
(Cramer & Co.), may be safely commended to those who 
something rene and Italian to sing. The second is, perhaps, 
the most t of the four as a composition. Siguor 
Rand -gger dves not come befure the public ny: handed, 
neither disrespectfully, He always does his bést. and this is 
sometimes very good.’ —Atheneum. 


CRAMER & OO. Limited, 201, Regent-street, London, W. 


GRETTON'S MENUETTO 
° TRIONFALE. 4s. 


Caanza & Co. Limited, 201, Regent-street. 
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SPRING FAIRIES. 





The last star died into the morn 
Across the distant belt of sea ; 
The last note from the belfry borne 
Came stealing up o’er holt and lea; 
It roused the moor-fowl from the fen, 
Where late it slept with broad wings furl’d; 
And vanished swift from mortal ken 
The dancers of the fairy world. 


Yet still the traveller might know 
Where elfin footsteps late bad been, 
For aye the meadows sward would show 
A circle of the brightest green. 
And if their music lingered near, 
In murmurs from the ferny dells, 
The favoured wight might chance to hear 
The changes of the fairy bells. 


The snowdrop, coronal of Spring, 
Marsh-marigolds that star the flood, 
The touch of fairy hands would bring, 
And the pure primrose for the wood. 
They made the catkin tassels hang, 
That trembled to the blackbird’s lay, 
As with a new-found voice he sang, 
And poised upon the hazel-spray. 


It was a pleasant creed to hold— 
That old belief in fairy lore; 
But time’s unceasing wave has rolled 
Upon it, and it lives no more. 
And yet some knowledge of the fays 
Who ruled by moonlight, may belong 
To mortals in these later days, 
In all the Fairyland of Song. 
H. §. C. 
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MY EXPERIENCES OF ENGLAND AND THE 
ENGLISCH. 
BY MYSELF, 





No. VIII.—Priano-Huntine. 

In this land of adoption—this to-foreign-merit- 
the-fellowshiphand-outholding and interference- 
resisting England—are several very curious mer- 
chantile gustoms. With these I have been the more 
acquaint, as I have the longer lived among them. 
When I first learnt to know them, or as the cele- 
brated Englisch, or rather Scottisch poet, John 
Anderson Joe, observes, 

When we were first acquaint, 
several of these gustoms were to me perplexing, for 
them I could not understand. Zum Beispiel—that 
is to say, for a by-play—there was the gustom of 
Critiques. In my own land when one should want a 
Critique to write on the development of art-genius, 
one is not expected to give him a little present of 
boots and shirts, or to pay bills for him. But here 
it is so expected; and if you will not give your 
Critique his boots and shirts, and pay him his bills, 


and lend him Eighteen-pennies when in pecuniar 


monetary needfulness although always influential, 
then your Critique will not mention your develop- 
ment of art-genius. 
land, the intendents of theatre-boxes and dresscircles 
and stalls are officers paid by the Direction, and not 
speculatorial aristocrats which themselves pay the 
Direction to be allowed to charge money to show the 
audience to their places. These were two gustoms 
of the Englisch, which, together with many other— 
such as Benefit Concerts and Royalties—caused me 
much unquietness. So I ask a Englisch friend of 
mine some months before I write, to give me 
theoretical explanation and philosophical hypothesis 
of these matters. 

My friend was a young gentleman of the fashion- 
able masses, who wore tight legs, and a breast-pin 
of the shoe of a horse. He says, “Ah, you see 
we're a mercantile nation. It’s all a question of 
commerce.” 


Again for a by-play, in my own 


I say that I do not yet perceive how. 

““Why,” he says, “that’s because you don't 
understand the great commercial principles which 
are the basis of thingummy. Principles of barter, 
and demand and supply, and all that. Tare and 
trett, and Adam Smith, and the rest of ’em. You'll 
find it all in your Binomial Theorem.” 

“But,” I reply, “I have no acquaintance with 
the person you mention.” 

‘“ What, Adam Smith? Oh, you'll get him at any 
library.” 

I go home satisfied with the explanation; and 
next day I enquire at a circulating library in Isling- 
ton, near Cloudesley-square, for Mr. Smith. The 
library knows nothing of that gentleman since he 
borrowed a volume of the Mysteries of London, 
which was never brought back. 

Aha! I say to myself, Mr. Smith is a Mystery 
of London. No wonder if I cannot understand his 
mercantile principle. 

In a few days a friend, to whom I the matter 
narrated, told me that Mr. Smith was not a Mystery, 
but a Wealth of Nation. This was to me more con- 
fusing still, and I went home and pondered. After 
a few hours I jump up and ery, “I will no more of 
him!” And since that I did not. 

But I have met with yet one more merchantile 
character-example of the Englisch national forma- 
tion. A pupil, who was learning perfection and 
out-building of style, came to me, his master, to 
recommend him a piano. ‘I couldn’t do better, 
Mr. Blechhausen,” he says politeful, ‘than entrust 
the purchase to you. I don’t want an expensive one, 
but let it be good as well as reasonable.” 

With inly gratification, therefore, set I about 
looking out for a chance of reasonable purchase of 
pianoforte. I took up the J'imes, and read a tempt- 
ing offer of one second-hand, with all improvements, 
registered keyboard, Collard, the property of a De- 
cayed Doctor of Divinity, who (so said the advertise- 
ment) was forced thus to cast his bread upon the 
waters, in the hope of finding the wherewithal to 
sustain an impoverished family. Address, in St. 
John’s Wood. 

Immediately I started to see the Decayed Doctor 
of Divinity, who was willing to sell a good oblique 
piano for 28 guineas. I found him at home, and 
being introduced to his study discovered there an 
old gentleoman—a more than generally old gentle- 
man—with hair of silver-white, and so rinkled as 
you could not tell which was rinkles and which were 
dirt. 
“You find me, sir,” says this Decayed Doctor in 
a dressing-gown and stocking-holes, ‘engaged in 


study.” He got up, and closed the book which he 
was reading. “I was studying Harvey,” says the 
Doctor. 


‘It is a very good sauce indeed,” I answer civil. 
The Decayed Doctor looked queerly, and said, “I 
refer, Sir, to his Meditations. Harvey is my favourite 
author in one deparment, and Browning in ano- 
ther.” 
“Yes,” I say, ‘myself I prefer Browning for 
gravy.” 
The Decayed Doctor did not respond so cheerful 
as possible, but he says with a sigh—'' Ah, my dear 
sir, I am forced to cast my bread upon the 
waters—”’ 
“So your advertisement says,” I replied; “but 
yet it is a shameful waste so to do.” 
“T can’t make both ends meet,” goes he on. 
“I wonder you get any meat at all, if you so 
throw away your bread. Why not give it away in 
charity ?” 
“ Ah,” said the Decayed Doctor mournfully, ‘* you 
do not understand me. Will you see the in- 
strument ?” 


him. Aha, thought I, you smoke, my old Divinity ! 


furniture, where stood a handsome piano. 





* is an old and trusty friend.” 


To this gladly said I yes. As the Doctor rose to 
open the door, I felt a strong tobacco-fume go with 


He led his way-steps into another room. of — 
e 


piano was as new than the other furniture was 
old. 

“This instrument,” says the Doctor with a tear 
in his eye which might be sorrow and might be gin, 


“Aha,” I say, “you remember me of the words 
of your national poet, Old Lang Sign, 

And here’s a hand my trusty friend 

And geese a hander thine, 

And we'll take a wrecked good Willywacht—” 
Pooh pooh, sir!” cries the Decayed Doctor. 
“ What's a Willywacht ?” 
“It are for you to explain your own poet,” I return, 
‘not for me, who are German.” 
The Doctor looked at the piano with fondness. 
“Tt was the companion of my boyhood!" he 
murmur. 
‘That piano!” Iery. ‘ Why it is quite modern 
of make, and you are old as the Ills,” (Of this last 
remark I was naturally proud, because it are English 
idiotisms.) 
“True,” answer my Doctor hastily; ‘I forgot. I 
meant to say it was the companion of my grand- 
daughter’s boyhood. Yes; as you say, I am old. 
And frail.” 
If you are old and frail, my Decayed ono, thought 
I, you can drink spirits. For I smelt the smell 
which was smelling. 
I opened the piano, and ran over the keys. The 
tone was flashy: evidently this instrument was 
cheap in make, and not worth much. 
“Tt is a splendid piano,” said the Doctor of Divi- 
nity. 
‘* So,” I replied, dubious. 
“Tt has carried a lady,” he continued. 
“What has carried a lady?” 
*‘Confound it—curse it—I was thinking of the 
horse,” muttered the Doctor to himself. 
Aha! my Divinity, you swear ! 
“IT mean,” he said with correction, “ it has often 
carried a lady away with enthusiasm, when played 
on with effect.” 
By this time I saw that the piano was not good 
enough for my pupil. So I say with professed 
assumptory expression of carelessness. ‘ How 
much?” 
“‘ Twenty-eight guineas,” replies my Doctor; ‘and 
if it were not for the dispensing hand which is laid 
upon me——” 
“What Dispensing?” I ask with scorn. 
are a Doctor of Divinity, not Medicine. 
piano is too much.” 
“ My Christian friend” 
“Tam not your friend; I am a German and 
stranger, likewise professional musician,” I say with 
high-mouth, 
“It is a blessed vocation,” says the Doctor with 


“You 
But your 


tears. ‘‘My own father loved music. He was a 
pillar of the Church.” 
‘‘What are to me your pillows?” I replied, 


“This are idotisms, and I care not. Your piano 
does not suit.” 

“T’ll make it pounds,” he retorts. 

I turned to go. 

“ Stop—say twenty-five pounds.” 

“No,” I reply; ‘good morning.” 

He put himself before the door. ‘ You shall have 
it for twenty—there ! "’ 

By this time I could discover that the piano would 
be dear at ten ; so I would nothing hear. 

‘Hold hard,” said the Decayed Doctor, ‘do you 
want the piano at all? Name your price.” 

‘Mr. Doctor,” I replied, with great impression of 
voice and selfstanding inly-governing emotion, ‘‘ you 
maj be Divinity, and you may be a Decayed, and 
you may be Doctorial; but whiskey-spirits is the 
substratum, and tobacco-fumes the outflux; and I 
do not want your piano.”’ 

“Dye mead to say I drink!” cries my Doctor, 
wrathfal. 

“TI only mean to say you are unpleasant as a 
neighbour when the morning air is clear. Please 
stand by.” 

“Do you want anything at all?” asks the Doctor, 
persistuous. “Do you want a horse, or # dog, or a 
phaeton ; or would you like to look at some cigars 
or foreign Cavendish?” 

“T want not anything at all of that you have to 
sell. Let me go!” I cried, in a voice of commanding 
authorship. 

“Go, then, for dirty old German blackguard |" 





cried my Doctor, in a rage. ‘ Confound, you, what 
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do you come here humbuggivg me for?” And then 
he swore frightful swears. 

I ran to the door, with the Doctor in rageful chase 
across the passage, calling names horrible to the 
moral consciousness. 
out!” he cried, 

Glad was my gratification forth to go. As I 
turned at the bottom of the steps to give one de- 
parture-scowl, lo! my Doctor of Divinity on the | 
doorstep with his white hair ruffled—his hair of } 
silver-white disturbed on his head, and his hair of | 
carrot-red showing underbeneath ! 

I ran with lightning swiftness to the Atlas omnibus. 

* Baker-street !" Lery to the omnibus. ‘ King’s 
Cross!" I ery to the train. ‘ Angel!” I ery to} 
the second omnibus, pulling up the toil-wearying 
hill of Pentonville, 

I get home with moral relief, and consult a 
musicaliseh friend. 


“You German beggar, get 


“Pooh!” he said, ‘* Never go 
piano-hunting in that way. Go honestly to the 
Trade, and get a good instrument at once and your 
commission as well. So you serve your pupil, and 
at the same time put money in your purse. Shakes- 
peare.” 

‘This is another branch of 
your English mode to be merchantile. 


“Good,” I reply. 
This is com- 
merce. I will put money in my purse, Shakespeare.” 
Sal looked out for the Trade. My thus-doing, 
together with monetary prospering of commercial 
endeavour, must be showed another time. 





PROVINCIAL. 





The Sisters Nelson continue their success at 
Dundee. 

Mr. Toole’s visit to Edinburgh is attracting 
crowded houses. 





Malle. Beatrice has succeeded Mr. Sothern at 
the Theatre Royal Birmingham. 

A romantic nautical drama called the “ Lonely 
Man of the Ocean; or, the Night before the Bridal” 
has been played at the Theatre Royal, Cardiff, 
with tolerable success. 

The ‘ Golden Dustman” finished last week a 
successful run at Leeds. Mr. Loraine is now 
“King John,” with 
Master Percy Roselle as Arthur, is in preparation. 


playing leading parts there. 





The ‘ Astley’s Burlesque Company,” under 
Mr. E. T. Smmith’s auspices, opened with an 
extravaganza on ‘“ The Armourer’s Daughter,” at 
Margate, on Monday last. Miss Carrie Parkes 
has made a hit. 


An English Opera company, under the manage- 
ment of Mr. Wm. Offord, will give a series of 
performances at Bury St. Edmunds during the 
next week. The company comprises Mdlle. Enri- 
chetta Alessandri, Susanna Cole, Emma Heywood, 
Fanny Harter, Messrs. Lyall, Durand, Chaplin 
Henry, Young, Betjeman, Offord, &c. Conductor, 
Mr. Thaddeus Wells. 





The English Opera Company, under the direc- 
tion of Mr. Loveday, will pay another visit to 
Newcastle-under-Lyme next week, commencing 
Monday, Oct. 15th, Rossini’s ‘“ Barber of Seville”’ 
will be performed, the principal characters by Mr. 
Aynsley Cooke, Mr, Brookhouse Bowler, and 
Madame Haigh-Dyer (Mrs. Henry Haigh). ‘ Don 
Giovanni,” “ Faust,’ “ Lurline,” “ Der Freischiitz,” 
and “‘ Robert le Diable’’ are promised. This com- 
pany is well known in the district. Madame 
Haigh is remarkably popular, having visited New- 
castle so frequently, 

At a concert given at Newport, Monmouthshire, 
by Miss Pritchard, Miss Clarke was a special 
favourite with the audience, Her first song 
“ Thine,” was loudly encored, in answer to which she 
obligingly sang ‘the Dashing White Sergeant,” 
which was even more loudly applauded. In the 








second part, she was equally well received, and sang 
as an encore * The Flower Girl.” Miss Clarke has 
a soprano voice of great power and clearness, with 
distinct enunciation, and an irresistibly winning 
way, which she particularly displayed in the duet 


land trio, ‘*The Syren and the Friar,” and ‘the 


Hawthorn in the Glade,” with which the audience 


| f f 
| was much pleased. The local papers are in extasies 


with Miss Clarke, and making every allowance we 
think she bids fair to become a very superior 
soprano, aud that her good humoured and graceful 
style is sure to find favour with the public. 





On Wednesday, the 3rd inst., the Church 
Choral Union of the Archdeaconry of Carmarthen 
held their first musical festival in Llandilo Church 
with complete suecess. The Bishop of the Diocese, 
the Ven. Archdeacon of Carmarthen, and about 
40 of the clergy were present. The choirs were 
about 24 in number, making a total of 550 voices 
Full choral service commenced about 12 o’clock ; 
the prayers being intoned by the Rev. W. Howells 
M.A., and the Litany by the Rev. Professor 
Williams; Mr. F. Seotson Clarke, of Exeter 
College, Oxon, presided at the organ. The ser- 
vices were well performed. The anthem was 
Ciarke Whitfeld’s “ Behold how good and joyful 
&e” (Psalm 133). The Harvest Hymn and the 
Strain of Joy and Praise, from “ Hymns Ancient 
and Modern,” were also sung. The sermon was 
preached by the Lord Bishop of St. David's, and 
was a most eloquent and admirable discourse in 
favour of choral service ; bis lordships text being 
taken from the 69th Psalm. After service, dinner 
presided over by the Bishop, was provided in th« 
Market-place for the choirs and visitors ; and later 
a concert of miscellaneous music was given in the 
Town-ball. 





At Swansea Music Hall a touring party have been 
giving what they call “a grand ballad concert,” 
which we believe was not well attended. On 
Thursday week a grand military concert was given 
for the benefit of the widow and children of Mr. 
John Edwards, late bugler to the 4th G.R.V., who 
died suddenly some few weeks since. The hall 
was crowded in all parts. The concert com- 
menced with the overture to the ‘Caliph of 
Bagdad, after which various glees and songs, a 
selection from ‘‘ Marta,” Mendelssohn’s Wedding 
March, by the bands of the Ist Artillery and 3rd 
G.R.V., ending with a Waltz played by the 4th 
G.R.V. band, delighted a very numerous audience 
Great praise is due to all concerned in the concert. 
Mr. May the accompanyist of the evening performed 
his duties admirably. The Theatre Royal was 
re-opened for the winter season on Monday the 
8th inst. with a powerful company of dramatic 
artistes, including old favourites and new talent, 
when the drama of the ‘“ Orange Girl” was pro- 
duced to a large audience. The scenery is excel- 
lent, more especially “The Logan Stone and 
Frozen Pool in the Druid Valley of Dean Burn,” 
which was the theme of admiration by all present, 
and reflects great credit on the talented scenic 
artist, Mr. W. E. Marshall. Mr. H. Lowther sus- 
tained the part of John Fryer very creditably, Mr. 
Mackenzie played the part of Uriah Underwood 
with great skill throughout, Mr. W. R. Clifton 
was excellent as Pepper Frost, and Mr. Newton 
made an extremely funny George Dyngell. Miss 
Chapman as Jane Fryer looked and played the 
part well, and Miss Lottie Pitt as Jenny her niece 
was all that could be desired. The other characters 
were well supported. The drama was produced 
under the superintendence of the manager and 
director Mr. W. R. Clifton, and reflects great credit 
on him. In announcing the commencement of the 
winter season Mrs, Pitt assures us that nothing 
shall be wanting upon her part to place before us 
an entertainment in every way worthy of the sup. 
port of the Swansea public. Mr. Charles Rice, the 
comedian, will appear on Monday the 15th in “ Rip 
Van Winkle.” 








On Thursday, Oct. 4th., Mr. Tom Taylor’s new 
and original comedy, “4 Lesson for Life,” was 








produced for the first time at the Theatre Royal, 
Manchester, before a large audience. The lesson 
is the hard one which young men have often to 
learn. Henry Vivian, played by Mr. Sothern, a 
graduate of one of the Universities, runs through 
a mad career of vice, ending in debt and rustica- 
tion. The p':y, wich is somewhat tame in the 
opening, greatly increases in interest as it pro- 
ceeds. The rash young man is eventually saved 
from suicide by the interposition of his father, 
Dr. Vivian (Mr. Blakely), who pardons him; and 
he, of course, marries his lady-love, Mary Ford 
(Miss Clara Denvil). The interest of the piece 
entirely depends on these three characters, and 
they were all ably acted. Mr. Sothern, as Vivian, 
played in a natural manner, free from undue 
effort; he was greatly applauded. The play is 
well written, and there is considerable smartness 
of dialogue.——On Monday next Mdlle. Beatrice 
will appear, for the first time in Manchester, in 
Fanny Kemble’s drama, “ Mary Stuart.” On 
Saturday last, in the Free Trade Hall, was given 
the first of a series, entitled “Saturday evening 
concerts and entertainments.” The opening 
night was devoted toa Ballad Concert, of which 
the following ladies and gentlemen were among 
the executants: Misses Pyne, Miss Edith Wynne; 
Messrs. Geo. Perren, Garcia, and Weiss, and at 
the pianoforte Herr Meyer Lutz. The room was 
completely filled, which augurs well for the success 
of the experiment. The pieces for the most part 
were sung in a superior style, the encores fre- 
quent, and the concert gave fair satisfaction. 








The grand morning concert of Master Frank 
Liebich, eight years of age, took place in Brighton 
on Wednesday last, at the Royal Pavilion. A 
fashionable audience filled the room, and gave 
the little concert giver, when led on the platform 
by his father, Herr I. Liebich, a resident Brighton 
artist, a very cordial reception. The first piece 
was a duet, for harmonium and piano, on Meyer- 
beer’s “Les Huguenots,” in which Master Frank 
took the harmonium part, and played, without 
music, with the confidence of an old performer; 
he managed stops and pedals with perfect ease, 
using the expression stop throughout. He after- 
wards played on the piano Beethoven’s Sonata in 
G.,a MS. solo on the harmonium on Mendelssohn's 
air, **’Tis thus decreed,” and on “ Home, sweet 
home,” arranged by his father, and the piano- 
part in Gounod’s ‘‘Ave Maria,’ with Friiulein 
Mehlhorn, Signor Regondi, and Herr I. Liebich. 
His solo on the harmonium was rewarded with 
an encore, when he played Haydn’s “ Emperor’s 
Hymn.” Malle. Liebhart sang “ Lovely Spring,” 
by Conen; ‘“ Bring me my Harp,” by 
Wallace; “The Goat-Bells,’ by G. B. Allen; 
and ‘The Lover and the Bird,” by Guglielmo; 
took part in Mozart’s duet, ‘“Sull Aria,” from 
“Le Nozze di Figaro,” with Fraiilein Mehlhorn. 
Friiulein Mehlhorn gave Sullivan’s “Orpheus 
with his lute,’ most effectively, and received for 
Herr I. Liebich’s (MS.) song, ‘The two roses,” 
an enthusiastic encore; another song allotted to 
her was -Ganz’s “ The Nightingale’s Trill,” in 
which she always pleases. Signor Regondi 
charmed with his performance of several of his 
splendid compositions for guitar and concertina; 
ind Herr C. Fittig, the Zither-player, from 
Germany, performed solos on that instrument. 
Herr I, Liebich performed several solos on the 
piano; in the first part two of his own composi- 
tions: “ The Good Old Times,” an original 
andante with variations, and ‘The Musical Box,” 
a caprice ; in the second part Bach’s C sherp 
fugue (No. 3), and his own “ Ballade,”’ dedicated 
to Stephen Heller. Mr. Ardley, of Brighton, 
conducted in a very satisfactory manner.—— 
The first of a series of Saturday evening con- 
‘erts took place on Saturday evening last 
ut the Town Hall, with considerable success, 
he artists were Miss Caroline Havis, Mr. Frederic 
*ryer (pupils of Chevalier H. Deval), Messrs, 
Barfoot, Jordan, and Harry Cox. Miss Caroline 
Havis made a most favourable impression, gaining 
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encores in Bishop’s “ Bid me discourse,” Deval’s 
«Fond Remembrances,” and the Welsh melody 
“The Bells of Aberdovy,” each of which was most 
artistically rendered. Mr. Frederic Fryer received 
considerable applause for his able rendering of 
Beethoven’s sonata in G, end Weber's “ Invitation 
to the Valse.” Mr. Jordan displayed his fine 
organ in Wallace’s “ Bellringer” and Deval's 
serenade “Sleep sweet fair’’ (the latter being 
encored). Mr. Barfoot gave Glover's ‘Good-bye 
at the Door” with considerable taste, and Mr. H 
Cox greatly amused the audience with his comic 
songs. Chevalier Deval, Mus. Doc., conducted. 


——_— > - 
CONCERTS. 





The classical performance at Mellon's on Monday 
brought a selection from ‘‘ Mose in Egitto,” with 
solos for violin, cornet, clarinet, euphonium am 
ophicleide; overtures to ‘ Jiilliam Tell,” “ Il Bar- 
biere,” and other Rossinian contributions, including 
the duet ‘*Giorno d’orrore,” sung with great effec- 
tiveness by Mdles. Emilie and Constance Georgi 
who have created a most favourable impression 01 
the Mellon platform. The duet evoked a storm ot 
applause; and the compliment of a recall was 
again made to Mdlle. Emilie on her singing the 
largo and bravura from ‘“ Cenerentola.’ This young 
and graceful artist is a pleasant addition to the 
musical forees of Covent Garden. Mdlle. Krebs’: 
facile execution on the pianoforte has never failec 
to call down the lively admiration of her hearers 
Malle. Carlotta Patti and Signor Caravoglia wer: 
favoured with an encore in the ‘ Dunque io son.’ 
The ‘* Mose in Egitto”’ created marked effect, and 
was vociferously received—a circumstance due t 
Mr. Mellon's careful selection, The prayer ‘“ Da/ 
tuo stellato” was splendidly executed. On Thurs 
day the night was devoted to Haydn and Weber. A 
new vocal waltz by Mr. W. C. Levey, sung by Mdlle. 
Carlotta Patti, was produced most successfully. It is 
melodious, graceful in form, and eminently suited 
to the fair singer's powers. It is called the 
‘* Rosabelle.” 

Miss Mabel Brent, from the Highbury Academy 
of Music, gave a concert at Myddleton Hall, Isling- 
ton, on Friday week last, which was well attended ; 
she has a good fresh contralto voice, and sings wit) 
much taste. Her singing of G. B. Allen’s song of 
‘* The Goatbells ” called forth an encore. Besides 
Mdme. Alison and Miss Julia Derby, Miss Lucy 
Egerton sang two new songs by Rosaline, 
‘* Marita’’ and ‘“‘ Nita,” both of which are calculated 
to become popular. Mr. Frank Elmore was encored 
in Allen’s song ‘‘ Bride of a day,’ and also in his 
own song, ‘‘ Farewell fair Ines ;” and Mr. Heming 
was encored in Ascher’s ** Alice where art thou?” 
Master Monday astonished the audience by his per 
formanca on the pianoforte of Mdme. Oury’s fantasia 
on Welsh airs; his playing is wonderful for so young 
a child. He was encored in the fantasia, but substi 
tuted the Galop Furieux, which was as well received. 
The concert altogether was a décided success. 

At St. John’s Schools, Brixton, Mr. W. H. Starey 
gave his thind annual musical evening on Thursday 
week, The principal vocalists were Mdme. Reiloff, 
Miss Lizzie Bradshaw, Messrs. G. T. Carter, T. 
Gadsby, and G. Schreder. Miss Bradshaw was en 
cored in ‘‘ Katey’s letter,’’ Mr. Carter after Hime’s 
song ‘Angels listen,” and Mr. Schroeder after 
“ The little fat grey man.”’ Miss S. Heilbron, an 
infant phenomenon, played Dussek’s ‘* Consolation” 
very correctly, obtaining applause which was con- 
strued into an encore. Locke’s ‘‘ Music to Macbeth” 
was very creditably performed by the principals and 
a choir of about twenty voices. The room was well 
filled. 





Curr or Covgns axp Cotps By Dr. Locoox’s Wargas.— 
“A ventleman, who lives at Pitsmoor, has been for years much 
subject to illness from colds, and he declares that during a 
number of years he has tried almost every medicine that he has 
heard of for coughs and colds, but none had been of materia! 
Service to him until he tried Locoox’s Wafers, which at once 
cured him,—A. WarrrAker, Bookseller, Sheffisld.”” They give 
instant relief to asthma, consumption, coughs, and all disorder: 
of the breath aod lungs. ‘To Singers and Public Speakers the) 


are invaluable for clearing and strengthening the voice, and 
Price 1s, 1}d., 23. 9d., and 4s, 6d, per 


ve a pleasant taste. 
box. 


THE THEATRES. 





The addition to London of a new large theatre is 
a theatrical event of no small importance: that the 
public duly appreciated its significance was shown 
by the crowds that gathered in Holborn on Saturday 
night awaiting the opening of the newly-built Theatre 
Royal. Supplementary attraction too was there in 
the announcement that the establishment would be 
inaugurated with a drama by a highly popular writer 
on a highly popular subject. No writer stands better 
with the public at the present moment than Mr. 
Boucieault. He has earned his fame by success 
With considerable power of humour, 
an instinctive appreciation of stage requirements, 


upon success. 


ind extensive knowledge of stage management, 
he has attained intuitive success; and every 


lrama he touches turns into gold for the treasury. 
So high is the opinion he enjoys that the advertise- 
nent that a new equine’drama by Mr, Boucicault was 
o open the theatre, sufficed to fill it the moment 
‘he doors were thrown back. The house, which is 
muilt on the site of the old post-oflice stableyard, hag 
hree distinct entrances,—one frem Holborn, one 
rom Brownlow-street, and the other from Jockey’s- 
ields. The pit and gallery entrances are situated 
n Brownlow-street, the access to the boxes and 
stalls is in Holborn, the stage entrance in Jockey’s- 
ields. The best idea of the size of the theatre may 
ye conveyed in saying that it is a large as the Olympic 
mt much more convenient ; has three rows of stalls, 
. good dress cirele, a capital pit, amphitheatre-stalls, 
ind gallery. <A full view of the stage is obtained 
vithout obstruction from all parts of the house. 
[There are no boxes within the proscenium. The 
tyle of decoration consists in bulged box front with 
yrojecting ornaments, and at intervals shields, con- 
‘aining allegorical figures; the ceiling is panelled 
ut by projecting ribs, at the intersections of which 
wre small pendants. The proscenium decorations 
‘onsist in a dipha ground with circular ribs running 
round same ; the tinted decorations are pale salmon, 
ind white relieved with gold. The carton pierre and 
vapier maché decorations comprise ceiling, pen- 
lentifs, proscenium, box fronts, gallery fronts, and 
mriched caps and trusses. The ceiling is divided 
into sixteen panels, separated by enriched mouldings, 
terminating against the sun-light, and the intersec 
ions stopped by ornamental pendants. These »anels 
ire bounded by eight triangular-shaped scroll panels, 
manufactured in carton pierre, and are of a bold and 
affective character. Outside these are two perforated 
ribs running entirely round the ceiling, and one of 
which finishes on the pendentif. The sun-light is 
ilso surrounded by a very rich perforated ornament, 
ten feet in diameter, in carton pierre, and of the 
same character as the scroll panels, and, with the 
perforated triangular panels, will materially assist in 
ventilating the house. An act-drop painted by Mr. 
Charles 8. James sets off the picture framed by the 
proscenium, 

A new faree by Mr. T. J. Williams entitled 
‘“‘ Larkins’s Love Letters,” was the opening piece. 
So far as it could be made out amid the uproar of 
in audience impatient for the more important dish 
of the banquet, the farce appeared to turn on an 
umusing chase after some billets dour, which are 
supposed to be concealed about the furniture of a 
room, and in seeking for which lamentable destruc- 
tion of property ensues. Mr. G. Belmore, Miss 
Charlotte Saunders, Mr. G. Garden, Mr. Volluire 
and Miss A. Lennox served to maintain the fun of 
the farce; and at the end the first two performers 
were called before the curtain. As soon as the 
farce was over, the audience, with the passion of 
Englishmen for speech-making, clamoured for Mr. 
Sefton Parry, the manager, who accordingly came 
forward and made a speech, not of sufficient 
moment to call for reporting. At eight o'clock the 
chief want of the evening—Mr. Boucicault’s new 
drama—a work for which, without claiming for it so 
much artistic merit as attaches to his other pro- 
duetions we may yet predict a long and prosperous 
run—was set before the impatient) assembly. It is 

ssentially a Turf piece, abounding im horsi- 
ness and the slang of racing men. 
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fascination for most people—has been laid under 
contribution by Mr. Boucicault to excellent stage 
purpose. The curtain rises on a country scene— 
tho residence of a superannuated jockey, Nat Gosling 
(Mr. Belmore), a wonderful compound of “ downi- 
ness” and honesty. He has a granddaughter, 
Kattie Rideout (Miss Bessie Foote), beloved by & 
trainer,*7'om Meredith (Mr, J. Blake), whose duty 
it is to look after the stud of the Squire of Nobbley 
Hall, near Doncaster. Now the old squire is dead, 
and his nephew, Captain Goodge (Mr, G. Neville), 
anticipates succeeding to the property. Goodge is a 
man about town—a turfy mar, plunged in debt and 
not over honest. He and three of his associates, 
in fact, are known as The Quadruped—an eminently 
Boucicaultian euphemism for ‘the four legs.” 
These associates consist in Colonel Mulligan, an 
adventurous Irishman of middle age, character- 
istically played by Mr, Garden, Wr. Mo, Davis, a 
Jew swindler, equally well done by Mr, Vollaire, 
and Mr. Chouser (Mr. Westland) ; and they accom; 
pany Goodge to the Hall to hear the will read. 
There the dissipated captain meets and admires 
Meredith his trainer's sweetheart Katey, and ac- 
cordingly he and Meredith clash—their rencontre 
ending in the young master dismissing the employé 
his service. He then lures Katey into the horse- 
box of “ Flying Seud,” a two-year-old, on which 
the old jockey Nat builds a hope of making a 
good thing at the next Derby. As Katey is 
hiding in the horse-box an interruption occurs ; 
Goodge is arrested for debt, anit goss” off to 
the mansion, leaving poor, Katey, locked up. Her 
lover overhears her voice calling from the horse-box, 
and suspects her complicity with Goodge. The 
rest of the characters adjourn to the mansion, to 
hear the will, which turns out to be made in favour 
of the trainer, Meredith, in acknowledgment of the 
sums made out of his father by the deceased Squire. 
The inheritance, however, is conditional on the 
heir’s running Flying Scud for the Derby. Meredith 
is thus enriched at the expense of Goodge, but the 
latter is avenged by the supposititions dishonour of 
Katey. In the second act we find Meredith, a man 
of fortune, seeking to drown the remembrance of hig 
loye-sorrows in dissipation. The four confederates 
now set about the hindrance of the condition 
upon which he inherits the property; they 
endeavour by every means in their power to ruin 
the Scud. The old jockey Nat is bribed to let one 
of them into the stable where the favourite is, and 
he actually takes £2,000 as a douceur; but his 
honesty admits the cheating of thieves as no dero- 
gation, and the “legs” are shown the wrong horse, 
on which they operate. The Derby Day arrives ; 
and we are presented with a view of the Epsom 
Downs, which for’ stage effect certainly surpasses 
the utmost mechanical efforts of late years: There 
are the Downs with their crowd of spectators—no- 
bility, mobility, drags, stands, acrobats, niggers, 
Aunt-Sallys, Punch-and-Judy, correct cards —in 
short all the concomitants of a Derby Day; with 
the thousands of swaying heads, and the race-course 
stretching away in the distance, past the Grand 
Stand and up to Tattenham Corner. All the 
episodes of a race-day are represented with mat- 
vellous fidelity, save one; and that’ omission alas! 
is vital. So conscientious a realist as Mr.’ Bouci- 
cault should not have forgotten the vagrant dog 
which rushes wildly along the course. When the 
Scud is found as fresh as ever on the morning of 
the rade, the four confederates, who have laid 
heavily against him, are in despair; and as a last 
resource they get hold of ‘the jockey and drag him. 
He rolls off the horse ; and ‘the’ bell is Yung for the 
clearing of the course. ‘Meredith is at his wit's end, 
when old Nat,’ the stperannuated, pulls off his 
coat, and announces that he is “going to do 
what he has not done for forty yenr”’—ridé a Derby. 
He rashes off to mount the ‘Scud. Then comes the 
race. The course is cleared ; the’ shout of They're 
off!” is heard; the crowd sways with excitement ; 
and then the horses are seen in the far distance 
rounding Tattenham Qorner and coming in—the 
favourite running neck-and-neck with “* Rasper.”’ 
At this culmination of mechanical triumph the en- 





world equestrian—a world which has a good deal of 





thusiasm of the audience broke vociferously forth 
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and when"the act-drop fell on the winning of Flying 
Scud, everybody was fairly carried away. After this 
climax there is a perceptible diminution of interest, 
although the story of the characters is continued 
with dramatic force. Meredith is still a roué, driven 
into gaming haunts by disappointed love; and still 
it is the purpose of The Quadruped to ruin him. In 
one of the chance games thus played, the swindling 
of Goodge at cards is exposed by a young friend of 
Meredith's, Lord Woodbie (Miss Fanny Josephs), 
and the exposure is followed by a quarrel, a blow, 
and a challenge between the young lord and Goodge. 
The duel is to take place on the Calais sands: 
Goodge ia but too anxious to kill Lord Woodbie, 
whose name he has forged to a bill. But the chal- 
lenge has come to the ears of Julia Mulligan, a niece 
of the adventurous Colonel, herself employed by the 
confederates as a lure for Lord Woodbie, but really 
loving him with a disinterested affection. She 
instantly, forms a plan for his deliverance from 
Goadge, who is a dead shot. She contrives that the 
challenge shall be delayed; arrays herself in man’s 
clothes; and keeps the appointment in his stead. The 
mistake is not discovered, till Goodge fires his pistol 
and shoots Julia just as the real Woodhbie arrives. 
In the last act the confederates all fall out and try 
to rob each other; Julia recovers; and Nat, the 
jockey, by means of the forged bill extracts a con- 
fession from Goodge that little Katey, albeit found in 
n horse-box under peculiar circumstances, is really 
innocent. The curtain falls on a double betrothal— 
Meredith's with Katey, Lord Woodbie's with Julia, 
Buch is a seanty outline of the plot of “ Flying 
Scud ; which is so voluminous as to render it im- 
possible to do it full justice in our space. It is to 
be remarked that in an artistic point of view, con- 
sidered without reference to stage accessories and 
the catering to a popular passion, the drama is de- 
fective. It is much too horsy; too full of Turf 
slang and Turf meanness; dwelling too much on 
the viciousness and pettiness of human nature; 
smelling altogether too strongly of the stable. But 
as a paying speculation its very weakness is its 
strength. The love of horses is deeply implanted 
inthe British mind; and so is that vanity which 
leads every man—the most ignorant in such matters 
-—to believe he is a fair judge of a horse. Then the 
Derby Day is a great national institution, and 
Englishmen are fond of their preeminence in possess- 
ing such an institution. Altogether the play has the 
attributes which will recommend it to large audiences; 
and we prophesy for it not only along run at the 
Holborn Theatre, but translation into the French, 
say as ‘* Le Derbie,” and considerable success with 
our neighbours, The acting is uniformly good, The 
personification of the old jocky by Mr. Belmore is a 
picture, as every one who knows this actor's power 
of character-painting will readily imagine. Equal 
with him as a triumph of individuality is Miss 
Charlotte Saunders, who plays an overweighted 
jockey, and who has caught the half-morose, half- 
assumptive, and altogether “ downy” spirit of lads 
of this class, to the life. Mr, G, Garden is highly 
natural as the needy Irish gintleman of unexcep- 
tionable family and shady billiard antecedents. Mr. 
Vollaire is a conventional Jew swindler. Miss 
Fanny Josephs as the young lord leaves nothing to 
be desired in dress and carriage, but her imper- 
turbable face and unvarying voice unfit her for the 
display of strong emotion. In one situation the 
young man is led by a letter from his lady love to 
believe that she loves him: the letter says so un- 
mistakeably. He arrives, and is astonished to learn 
from her own lips that she is going to be married to 
another. Now Miss Josephs ejaculates, ‘‘ You are 
going to be married!" in exactly the same tone of 
polite interest in which she might say, ‘* You are 
going into the park!’ Why cannot these young 
men be represented by their own sex? No matter 
how thoroughly a woman may enter into the part, 
there is always unreality in her acting: her voice 
alone is against the naturalness of the assumption. 
How much better Lord Woodbie could be played by 
® young actor like Mr. Montague than by the 
most maseuline and dashing young lady on the 
stage! Miss Bessie Foote is exceedingly engaging 
as Katey Rideout. A very careful and gentlemanly 





actor is Mr. G. Neville, the villain Goodge, who 
naturally does not enlist for himself the sympathy 
of the audience. Mr. G. Blake was scarcely very 
heroic in the part of the hero: contrasted with the 
bad character of the play he shone ill. We 
must not omit a tribute to Miss Josephine Fiddes, 
who played Julia Mulligan with suitable impres- 
siveness. The scenery by Mr. C. 8. James, Mr. 
O'Connor, Mr. Morris, and Mr. H. P. Hall is ex- 
cellently painted. We are disposed to recommend 
that a ballet of jockeys in the second act be omitted. 
In so realistic a play it is out of place: in fact it 
is simply burlesque. 

At Drury Lane the tragedy of ‘‘ King John” and 
the ‘‘ Comedy of Errors” haye been resumed, as 
during the first week of the season. The ‘' Beggar’s 
Opera” is announced for next week (commencing 
this Saturday), with Mr. W. Harrison in the cast. 
At the Haymarket a revival of the ‘ Overland 
Route” has taken place, with Mr. and Mrs. Charles 
Mathews in their original parts. The indefatigable 
and sempervirent actor again whimsically illustrates 
Tom Dexter, and Mrs. Sebright is once more coquet- 
tishly played by the lady; and Mr. Buckstone re- 
news his popularity in Mr. Lovibond. Sheridan's 
“Critic ” has made up the bill, the double imperso- 
nation of Puff and Sir Fretful Plagiary being taken 
by Mr. Mathews with that wonderful duality of 
power which is this artist’s special accomplishment. 
The wit of a play like Sheridan’s suffers little from 
the lapse of topical appropriateness: played as it is 
by the Haymarket company it never fails to delight 
an audience. 

The two “ Freischiitze” are out; it is not, how- 
ever, our present intention to compare the separate 
treatments of Mr. Burnand and Mr. Byron. The 
Strand Theatre took precedence on Monday, and 
placed Mr. Burnand’s burlesque before an overflow- 
ing and appreciative house. Little departure has 
been made from the story of the opera, but two cha- 
racters have been introduced for the purpose of 
affording parts for Mr. Thorne and Mr. Robson, the 
son of the late eminent comedian. The first of 
these is the mother of Rodolph, spectrally shown in 
the Incantation gcene of Weber's opera; the second 
is a supplementary character—one Catspaw, the 
creature of Zamiel and Caspar. This latter part is 
very insufficient, and unworthy Mr. Robson’s 
talents: the chief fun of the part lies in a concealed 
toy-whistle which the actor has in his bosom, and 
which squeaks when he touches it. Beginning ab 
initio we must congratulate Miss Ada Swanborough 
on her impersonation of Agnes (the Agatha of the 
German version), and specially on her performance 
of a solo on a toy cornet, which is the great hit of 
the burlesque. She plays with remarkable fluency 
‘“My lodging is on the cold ground,” and com- 
pletely startles the audience with this new 
accomplishment. This and a burlesque of the 
great ‘ Huguenots” duet, “ Tu m’ami" — in 
which Miss Swanborough and Mr. D. James take 
part in the second scene—are the points of the 
extravaganza. Mr. James, made up to represent 
Mr. Sims Reeves, is the hero Rodolph: it is no 
derogation to Mr. James’s known ability to say that 
we have seen him in better parts, but this one he 
plays very well. The Caspar of Mr. Fenton receives 
evory attention at the hands of that good actor. 
The author has made Zamiel a free-and-easy and 
sociable friend, who is suitably played by Miss 
Raynham. The introduction of “ parlour lightning” 
fits well into the Incantation Scene, which is a gro- 
tesque medley of familiar horrors—squalling cats, 
turnip-headed bogies, and the irrpressible Lions of 
Trafalgar Square, without which and Bradshaw's 
Guide Mr. Burnand’s occupation would be gone. 
Of course Bradshaw is introduced here. Miss Fanny 
Hughes is an engaging Anne; Miss Johnstone plays 
Killian; Mr. Collett is a remarkable Head Ranger 
of the school of Skelt. The prince, Ottocar, is re- 
presented in the last scene as an used-up dandy, 
played by Miss Weathersby. In Mr. Thorne we 
have,as stated, a nervous old lady, enacted with 
that feminine grotesqueness which one is ac- 
customed to associate with Mr. Thorne invariably. 
The ultimate fate of Caspar in being consigned to 
the matrimonial care of this old lady is climactic in 





its horror. Mr. Musgrave has arranged with his 
usual ability the vocal and dance music ; and on the 
part of all concerned (not forgetting Mr. Fenton's 
capital scenery and the military evolutions of an 
increased ballet), all has been done for the bur- 
lesque which the enterprise of the management 
and the spirit and ability of the company could 
suggest. 

The version produced at the Prince of Wales’s 
Theatre has a strong point d’appui in the writing. 
In pun, in foree of epigram, in that impudent kind 
of repartee which Mr. Byron is so fond of putting 
into the mouths of his characters, this burlesque is 
perhaps the best}of any of its author's. It teems 
with merriment, and is rich in those absurd anti- 
climaxes of which Mr. Byron is master. Every 
personage stands prominently forth. Zamiel is an 
intensely red and fiendish discounter of diabolic 
bills, who holds Caspar’s signature: Caspar is & 


heavy villain before all the world, and a 
trembling villain before the fiend; Kuno, the 
ranger, is full of village virtue; everybody, 


in short, has some strong characteristic to 
mark him from the rest. In the Incantation Scene 
the author has introduced modern ghosts only— 
Hamlet pere, Louis dei Franchi, Pepper and Dircks, 
the Commendatore, and the Davenport Brothers; 
the seventh bullet is marked by a pantomimic rally. 
The acting is worthy the writing. Miss Lydia 
Thompson is the graceful Maz (Mr. Byron has pre- 
served the German nomenclature), and once more 
delights us with her dancing; Miss Lydia Maitland 
is as insouciante as ever in Killian; Miss Louisa 
Moore enacts with all her wonted prettiness the fair 
Agatha. In Mr. Clarke’s Caspar we have the con- 
ventional * bad lot,” played with profound ferocity ; 
a melodramatic struggle between him and the 
virtuous heroine is highly comic. Zamiel is a long 
sardonic Mephistophelean devil, carefully acted by 
Mr. Frederick Younge, who has a capital speech to 
deliver, explanatory of his nature. Mr. Montgomery 
is the virtuous Kuno; Miss Louisa Weston, a very 
pretty Prince Ottocar, ‘ first seen in the last scene ;” 
and Miss A. Wilton and Miss Bella Goodall the 
friends of the bride, with rather spiteful tendencies 
towards her. <A very clever posturant and dancer is 
Mr. F. Glover, who is new to this theatre: he plays 
a huntsman, Hugo. The house was crowded on 
Wednesday, the applause great, and the author 
called, 

Miss Herbert opened the St. James’s season on 
Saturday last with a new farce by Mr. John Oxen- 
ford, succeeding the performance of the ‘ Belle’s 
Stratagem.” Mrs. Cowley’s witty comedy was 
thoroughly enjoyed by a house which we would 
gladly have seen better filled. Doubtless, however, 
the opening of the Holborn Theatre militated 
against the St. James’s. The comedy which was very 
well played, provided parts for two or three débu- 
tants—particularly for Mr. Henry Irving, a gentle- 
manly actor who played Doricourt, and Miss 
Carlotta Addison, the daughter of the well-known 
actor, who played Lady Frances Touchwood, and 
earned great applause. It is a small part, but she 
made much of it by dint of graceful acting. Miss 
Herbert's Letitia Hardy was in all respects charming ; 
a loud encore greeted her singing of the old song, 
‘‘Where are you going, my pretty maid?” and at 
the conclusion she was rewarded with a plentiful 
shower of bouquets. Mr. and Mrs. Frank Matthews 
were welcomed back to the scene of their old tri- 
umphs. Mr. Burleigh, another débutant, made 
hardly so satisfactory an appearance in comedy: he 
seemed out of his line. The new farce by Mr. Oxen- 
ford, entitled ‘ Professor of What?” received tacit 
condemnation: the audience quitted their seats, 
and the theatre was more than half empty at its 
conclusion. The plot turns on the equivoque started 
by a professor of acrobatism and a professor of an 
academy who come toa country town to engage assist- 
ants respectively, A scholastic applicant goes to the 
circus proprietor, and an aspiring gymnast applies to 
the schoolmaster for an engagement: hence the 
cross-purposes. The farce served to introduce Mr. 


Stoyle, who played a jealous waiter, and whose broad 
humour was the life of an otherwise dull piece. We 
cordially wish Miss Herbert the success which her 
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fidelity to sterling comedy and her pains to have it 
well sustained deserve. 

The remaining theatres retain their bills. At the 
Adelphi we are promised a new play for Miss Kate 
Terry on Saturday—'' Ethel, or only a Life.’ The 
Tho Olympic keeps Mr. Taylor’s “ White Boy;” 
the Lyceum Mr. Boucicault’s ‘' Long Strike;” the 
Princess's Scribe’s excellent comedy “ Un verre 
d’Eau” and the * Huguenot Captain.” All theatres 
are doing a good business. 








THE NEW THEATRE AT BRIGHTON. 


This theatre will be opened on Monday, the 
15th inst. It has been erected fiom the designs 
and under the direction of C. J. Phipps, Esq.. 
F.S.A. (of London and Buth), the architect of 
the new theatres at Bath, Nothingham, and South 
Shields. The auditory is approached by four 
distinct entrances, thereby affording ample means 
of ingress and egress. The seating accommoda- 
tion provided in the auditory is as follows :— 
dress circle, 175; orchestra stails, 50; ten 
private boxes, 65; boxes, 200; ampitheatre, 100; 
gallery, 700; pit, 610. Total, 1.900. he light- 
ing is effected by a powerful sun burner in centre 
of the ceiling, over which there is a large iron 
ventilating shaft. Special attention has been 
paid to prevention of fire. All the walls dividing 
the corridors are of brick, and the stage is parted 
from the auditory by a solid brick wall 1Sin. thick, 
carried by an arch over the proscenium opening 
through the main roof; thus completely cutting 
off all connection between the two parts of the 
building. On the stage, also, five mains have been 
laid, with water at high pressure, and hose always 
fixed. The stage and all departments connected 
with it are very complete. New dressing rooms, 
scene docks, painting gallery, &c., have been 
erected ; all the latest improvements in machinery 
introduced by Mr. Stoakes, amongst which must 
be mentioned the float lights, which are of novel 
construction, consisting of a row of Argand 
burners, with the light reversed, and burning 
downwards; all the cumbustion is drawn away 
through an iron tube under the stage and com- 
municating with a brick flue, running up by the 
proscenium columns. The reflector is not more 
than Gin. above the stage; the audience thus lose 
the unpleasant screen between them and the 
scene, ‘and the performer is ensured perfect 
security from the danger of ignition—as a piece 
of gauze may be placed over the lights without 
even singeing it. The act drop is the work of Mr. 
George Gordon, the talented artist of the Bristol 
and Bath theatres. It represents an Italian 
water party, in the 15th century; the picture 
being contained within richly-coloured arabesque 
borders at sides and bottom, at once suggesting 
arolling cloth, and is consequently distinguished 
from the scenery of the stage, which is properly 
illusory. The figures of the drop were painted by 
Mr. W. Harford, of Bristol. The enlargement of 
the proscenium opening to 30ft. wide by 28ft. 9in. 
high has necessitated entirely new scenery, 
painted by Mr. H. Gilbert, assisted by Mr. Rut- 
land and Mr. Blaker. The task of decorating 
the auditorium was entrusted by the architect to 
Messrs. Green & King, of Baker-street, London. 
The decorations consist entirely of ornamental 
painting, the old-fashioned plaster ornaments 
being entirely dispensed with. Gold is employed 
sparingly. It is a matter of some regret that the 
original idea of entirely re-building the frontage 
with a portico of two stories, had to be aban- 
doned ; the erection of a conservatory (on a level 
with the dress circle soloon) being substituted. It 
has been shid that too short a time has been 
allowed for so important a work as re-building a 
theatre: the best refutation will, however, be 
found in the building itself, which reflects the 
greatest credit on Mr. Phipps, the architect, and 
all concerned. 








The number of yatients relieved at the Hospital for diseases 
of the heart, 67, Margaret-street, Cayendish-square, was 121, 


THE ORDINARY AT THE POLICE OFFICE. 


On Saturday last the police magistrate, Mr. 

Barker, was for some hours engaged in hearing the 

plaints of the curate of St. Mary's, Stoke Nowing- 

ton and the wardens of this parish church, arising 
out of the ritualistic question—whether there was 

or was not too much music in the parochial services 

of the church, and whether foreigners or non- 

parishioners had the right to usurp the musical 

doings of the rightful inhabitants or tenants by law 

immemorial of the Church; and whether the seat 

of the organ-player wes or was not within the 

control of the ecclesiastical constables of the parish ? 

Although virtually these were the real questions at 
issue between the parties, the phase presented to 
the magistrate was that of assault, and riotous and 

indecent behaviour in the church. 

It appeared that the Rev. Thomas Jackson (for 
some short time Bishop of Bombay and formerly 
schoolmaster at Battersea, but now incumbent of St. 

Mary’s, Stoke Newington) had set up a new use of 
singingand sayingin the parish church. In St. Mary's 
the minister reads in his ordinary conversational 
tones, and a choir not consisting of parishioners 
respond in certain singings not of any known 
antiquity, and not such, it has been imagined, as 
serving ‘to a decent order and godly discipline and 
a) t to stir up the dull mind of man to the remem- 
brance of his duty whereby he might be edified.” 
The Psalms, it was reported, were sung to new- 
fangled chants, ‘‘ such as no man ought to take in 
hand nor presume to appoint a public or common 
order,” and there was a general discontent arising 
from ‘ innovation,” or * excess,” which rendered 
the services pleasureless and profitless to no small 
number of the parishioners. 

The sole law touching these ritualistic questions 
is that in the Prayer-book, wherein it is laid down 
that in all cases of doubt and difference as to the 
undertaking and doing of the contents of the Prayer- 
book, the parties are to resort to the Bishop of the 
Diocese, and should the Bishop doubt, the resolu- 
tion thereof is to lie with the Archbishop. 

In the case of St. Mary’s—Incumbent v. Parish- 
ioners—this law had been overlooked either from 
accident or design, and the parishioners, to bring 
the points in dispute to an issue, had elected their 
own organist, whilst the Rector for his part chose 
one more subservient to his intentions. In July 
last the belligerent parties met for skirmish, and the 
two manipulators of the organ keys—Messrs. Dean 
and Posthill—were brought face to face, surrounded 
by their respective friends and supporters. A slight 
overt act of initistory war was committed, and it 
was agreed this should form the groundwork for 
substantial militancy in the courts of law. Unfor- 
tunately the attornies could not agree in any common 
statement of facts, and it became necessary to begin 
again. Accordingly, on the 28rd of September last 
hostile movements were determived upon. Posses- 
sion being nine points of the law, the Rector’s party 
got up early, and planted an amateur —a fully- 
develaped specimen of the genus homo in the person 
of Mr. Alfred Smee, a clerk in the Bank of England— 
before the organ keys. Mr. Smee was covered on the one 
side by a Mr. Charles Jennings, and on the other by a 
friend of the Rector, a Mr. Lewin. On the enemy ap- 
of the Rector, Mr. Lewin, On the enemy approach- 
ing generalled by the wardens and their division, 
Mr. Smee was called upon to surrender, but this he 
refused to do unless by order of the Rector. This 
reply was taken to be so much satire, for the Rector 
had been for some time ‘non est inventus ;” some 
said here, some said there, and some had his place 
of retreat as far as the lake at Como. The warden, 
Mr. Carson. observed that the Rector was said to be 
at Como, and he asked “ Do you intend to sit there 
until he comes back ?” Mr. Smee continued to sit, 
and the warden proceeded to effect his ejectment. 
Mr. Jennings was first removed and with compara- 
tive ease; but Mr. Smee is a big man, and trusting 
to a law of dynamics kept his seat for some con- 
siderable time. The parties then left the church 
for conference, and a truce was agreed upon. The 
churchwardens were quite satisfied with their demon- 
stration and desired an admission in writing to this 
effect from the Rectorial party, but nothing could be 
done in this way, for Mr. Jackson, Junr., the curate, 
ordered his attorney “to admit nothing.” The end 
of all this was that the parties returned to the 
church, and eventually Mr. Smee found him- 
self too weak to retain his defended position, 
He was moved off the seat and _ rolled on 
the ground, In fact owing to his own great 
exertions, and possibly by the humiliation of defeat 
he became very poorly, and was, as he said, rentoved 
to the Rectory in a fainting condition, from whieh 
he was only recovered by the attention of his friends 
and a glass of Rectorial sherry, In cross-examina- 
tion, he said he did not strike the Warden, Mr, 
Carson, with the mus‘e he had bronglit to play, bu! 








during the week, 





one or other. He did not resist, but he stuck fast, 
He considered the War /ens to have acted violently, 
for his shoulder had been ‘‘nearly dislocated,” and 
his sufferings had been considerable. 

Mr. Jennings corroborated the evidence of Mr. 
Smee, and Mr. Harris deposed that the removal was 
not courteous, but in his opinion violent. In cross- 
examination, Mr. Hariis deposed that “he might 
have said to some friend, ‘ You have come too late 
for the fun.’” 

For the Rector there appeared Mr. Sergeant Bal- 
lantine and Mr. Sleigh as his junior; for the 
Wardens, Mr. Tindal Atkinson and Mr. Poland, 
On the part of the Wardens, it was urged that 
nothing they did could be construed criminally ; tho 
Wardens were constables for the preservation of 
order and the removal of wrong doers; Mr. Smee 
was not a parishioner, not organist, and they had a 
legal right to eject him as an obstinate and perverse 
obtruder—a party to overt ucts of disturbance. 
There was surely no case under the statute for 
riotous or indecent behaviour. 

Mr. Beck, the attorney for the parish party, was 
called to prove that no more violence had been used 
than was necessary, and had Mr. Jackson, Junr., 
consented to the giving and taking of certain admia- 
sions the scene would have been altogether avoided. 
It was said that some one having uttered a moral 
sentiment—something abont Christianity—Mr. Jack- 
son observed, ‘* They had better leave that out of the 
question altogether.” 

It was proposed to examine Mr. Posthill—a small, 
patient, and not very prepossessing individual, quite 
unfit for war or war's alarms—but the magistrate 
had sat long over his usual time, and tho further 
hearing was postponed until Friday, the 12th inst. 
Mr. Jackson, Junr., acompanied by two Lrother 
clergymen, were present during the whole of the 
proceedings, and the Court was crowded with parish- 
ioners. 





— 


CHORAL FESTIVAL AT ST. ALBAN'S. 








We alluded shortly last week to the Choral Fes- 
tival at St. Alban’s, which took place on the previous 
Thursday. Twenty choirs from the neighbourhood, 
numbering about 400 voices, assembled for a short 
rehearsal at 11 a.m. This was the first time the 
choirs had been united, and consequently the first 
time their conductor had an opportunity of properly 
testing their capabilities and his command over 
them. After this half-hour's rehearsal, at.a quarter 
before twelve the service commenced, the Priest's 
part being intoned’ by the Rev. Mackenzie Walcott, 
M.A., Precentor of Winchester. The choir was 
arranged antiphonally in front of the organ in the 
transept; we may as well notice at once their 
obvious deficiency. The inner parts were by no 
means equal in power to the sopranos and basses. 
The organ is a very fine one by Hill, and containing 
50 stops on three manuals, though the pedal is weak 
and greatly needs a 82 feet stop to give it body in 
proportion to the rest of the instrument. 

It was very satisfactorily played and altogether 
the music was exucuted with perfect precision; 
the greatest attention being paid to the baton 
of the conductor, who deserves the highest credit for 
the way in which he managed his rather unwieldy 
choir, who, as we have said, had never sung together 
before that morning. The various chants were exe- 
cuted ina manner which would put to shame the 
slovenly performances in some of our cathedrals, 
and the hymns were executed with great fervour and 
expression, with no want of just time and rhythm. 
We may especially mention the hymn * Hail to the 
Lord’s Anointed," composed by Mr, Willing, which 
was capitally given. 

Altogether this—the first choral festival—was a 
very great triumph for the directors, and the highest 
praise is due to Mr. Willing, the conductor, and Mr. 
Bdgar Smith, the secretary, for the uniform excel- 
lence of all the arrangements musical and otherwise. 

The Abbey was very fully attended, After the 
service the choirs dined together in the Town Hall. 





Vorrarre’s OnaTor10.—Rameau and Voltaire 
were very good friends, and to oblige the musician 
Voltaire wrote an Oratorio called Sameon, This 
libretto Rameau set to music, but being on a 
religions subject it was impossible to get it per- 
formed. ‘No one would touch it, Voltaire sub- 
sequently remodelled it, and it was produced under 





he would not swear that he did not hit out at some 





the title of ‘ Zoroaster.” 
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THEATRE ROYAL, DRURY LANE. 
Sle Lessee and Manager, Mr. F. B. Chatterton 
KING JOUN Mr. Phelns, Mr. Barry Sullivan, Messrs 
T. Swinhourne. T. Mead, W. M‘Intvre, Master P Roselle; 
Mrs. Herman Vezin, Miss Florence Bennett 


Shakespeare's COMEDY OF ERRORS. Brothers Webb. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 
THE OVERLA*SD ROUTE Mr. and Mrs 
Mathews After which, the Bailet Divertissement. 
Milowed by THE CRITIC Mesers. C 
Rogers; Mra. Fitzwilliam) And MY HUSBAND'S GULOST. 
NEW THEATRE ROYAL, ADELPHI. 
Sole Prowrietor and Manager, Mr. B. Web-ter 
THE IRISH TIG®R. Moessra Stephenson, Eburne, Romer ; 
Miss D'Pste, A S'UKEP IN WOLFF'S CLOTHING. 
Kate Terry An? HWELEN: or, Taken from the Greek 
A. Mellon, Miss Furtado; Mr, Paul Bedford. 


ROYAL LYCEUM THFATRE. 
Sole Leasee and Manager, Mr. Fechter. 

THE LONG STRIKE Mr. Dion Boucicanlt ; Mrs. Dion 
Toucicanlt: Measrs. Finervy. Widdicomh, Fitzpatrick, Fvans, 
J ©. Cowner Preceded by BRUTUS and CA3aR. Conclude 
with TWEEDLETON’S TAIL COAT 


ROYAL PRINCESS’S THEATRE, 
Sole Lessee and Manager, Mr. Georve Vining 
THE TRIPLE ALLIANCE. Afer which THE WUGUENOT 
CAPTAIN Mrs. Sirling, Miss Neileon, Mias Aucnata 
Thomson, Mr. George Honey, Mr. Forrester, and Mr. J. G. 
Shore. 





ROVATL OLYMPIC THEATRE. 
Sole Leases and Manoger, Mr. Horace Wigan 
THE BYST WAY. Messrs. Horace Wigan, Clayten; 
Mestames Lydia Fo:te and St. Henry. THE WAITE BOY 
Messrs. Add son, Montane, Dominick Murray, H. Neville; 
Miss KE, Farren. An! TO PARENTS AND GUARDIANS. 


THEATRE ROYAL. ST. JAMES'S. 
Under the Mavacement of Misa Herbert 
THE BELLY’S STRATAGEM = Mesars. Frank Matthews, 
H. Irvine, F Chorles. G Murray, BE. Dvas, Walter Tacy ; Mes- 
dames Fravk Matthews, C. Addison, Misa Herbert And 
PROFESSOR OF WHAT? Mr. Dyas; Misses M'Donnell, 
Gunness. 





ROYAL STRAND THEATRE, 
Sole Lessee and Wanageresa, Mra Swanborongh. 

TIE MARRIED BACILELOR Mr. Price WAITING FOR 
THE UND’ RGROUND DER FREISCHUTZ Messrs, James, 
Thorne, F. Robson > Mesdames Swauborough, Raynham, John 
stone. And JACK'S DULIGIT. 


PRINCE OF WALES'S THEATRE. 
Trier the Management of Mias Marie Wilton, 
orRrs Messrs. Ray, Clarke, Banereft, Hare, VYounge: 
Mesilomos Varie Wilton. Moore, and Larkin And DER 
FREISCHUTZ: or, the Bill, the Belle, and the Ball. Mes- 
dames Lydia Thompson, Maitland, Moore; Messrs. Clarke, 
Younge, &e. 


NEW ROYALTY THEATRE. 
Under the Management of Mis« M. Oliver. 

MILKY WHITE. Mr WT Craven; Miss M. Oliver, 
Mm. Leigh Murray, THE LADY OF THE LAKE Mesdames 
Rosina Ranoe, H, Lindley, Bourke, Taylor, M. Oliver; 
Messrs. Danvers and Russell And MY WIFE'S DENTIST 

HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 

LARKINS’ LOVE LETTERS Mr. Belmore: Miss C. 
Saunders After which, Boucicault’s Drama of FLYING 
SCUD Messrs Neville, Belmore, Blake, Garden, Vollaire ; 
Mesdames I, Josepha, ©. Saunders, B, Foote, Raymond, 


NEW SURREY THEATRE. 
Tessee, Measrs. Shenherd and Creswick. 

TRUE TO THE CORFE, Mr. Creswick, Mr Shepherd, H. 
Marston, F. F. Edgar, A. Nelson, Maclean, Willivsms; Misses 
G. Pauncef rt, Kate Saville. Preceded by DOLING MY UNCLE, 
Mr. Joseph Irving ; Miva E. Webster. 


NOTICES TO CORRESPONDENTS. 








E. N. asks fora Lesson. We have notime, and must therefore 
refer him to any educated teacher of music in his neigh- 
bourhood 

F. R. and J. P.—Received with thanks, 

F. C.—Too vagne—it appears notwithstanding 

F, D.—The Italian copy and Reynoldsen’s English version is 
now published by Lamborn Cock, Addison & Co, ; and 
another English version by Daff & Hodgson ; but we believe 
veither has the translation of Quanto Amore.” 

A Cron Reaver. —Preudo musicians may live in dull repose, 
for they have neither truth nor principle to fight for. They 
have no conviction of any artistic rght, and look upon error 
with the utmost complacency. The amateur judgements of 
such writers can have no operation on the public mind. 

J O. (Wimbledon .—Mr. James Coward was a chorister at 
Westminster. and was consequently taught singing by Mr 
Turle. He received lessons on the pianoforte and organ 
from Mr J. L. Hopkina, the present organist of Trin, Coll 
Cantab., and afterwards, we believe, studied under Mr. 
Macfarren. He was organist of Mitcham Church, and sub- 

uently of Lambeth : the latter post he held many years, 
has but lately resigned. We can state so much in 
answer to J. U.’s exacting queries ; for information as to 
Mr Coward's age, and whether he is married, J. O. 
had better apply to the gentleman himself, who will doubt- 
less satiafy his curiosity—if he pleases. 

Held over.—Musical Margate; The Amenities of Criticiam; Re- 

views ; Correspondence ; Life of Chopin, &c &ec. 





BIRTH, 

At Bedford Villa, Arlington-street, Regent’s-park, Camdon- 
town, on October Ist., Mrs. Cushman, wife of Asa Cushman, 
American comedian, of twin sons. 


DEATH. 

On the 27th September, George Douglas Phillips, aged thirty- 
aix, author and composer of the ‘ the lire Brigaie,” ‘The 
Orange Girl,” ‘Dream baby dear,” and many other popular 
songs. We regret to record that he has left a widow and six 
children totaly unprovided for 





Conclude with | 
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THE CHRISTMAS GIFT BOOK, 1866. 


“This will probably be the most superb volume ever pub- 
lished.” —Athen@um, Sept, 22, 1866. 

“Tt has about it all the esseutial elements for success in pre- 
cisely this very kind of enterprise—viz., adventurous publishers, 
skilled engravers, a gifted artist. and a poet whore verses are 





| sngeestive of what we doubt not they will receive from Gustave 
Charles | 
To be} 
Mathews, Compton, | 


Doré's facile hand, super! ly imaginative embellishments.’’—Sun, 


Sept 21. 


On Decemner Ist, 1866, will be published, in imperial 4to., 


| with Paper and Type made expressly for the Work, and in 


elegant cloth, price 21s., 


ELAINE; 


BY 
= 
ALFRED TENNYSON, 
ILLUSTRATRD BY : 
T al 
GUSTAVE DORE, 
With NINE exquisite full page DRAWINGS, engraved on 
Srret, in the first style of Art, by Hott, Baker, JEENS, 
fontNzon, and others. 

The designs of this Artist have never yet been engraved on 
steel, and consequently have never been interpreted in their 
follest sense. M. Doré has mare these drawings with special 
reference to this mode of engraving. and it was at his earnest 
request that the Publishers det-rmined to incur the great out- 
lav necessary to produce this book It is, too, the first time that 
M Dvoré has illustrated the works of a contemporary author, 
and, to use his own words he desires the work 

“To be a monument to Mr. Tennyson and tohis own powers.” 
“Mon frére a fit cette foisci le grand snecés qui fera de- 
scendre son nom A la po-terité.”—Ernest Dore. 

London: Epwarn Moxon & Co., Dover-street. 
A few impressions 0° the Plates, Proof: before Letters, will he 


published, price Five Guineas cloth, and to ensure thuse it 15 | 


necessary at once to apply to the Publishers or to the local 
Agent. 

The Work may also be had with Photogranhs from the Ori- 
ginal Drawings ina lieu of Engravings, price Two Guineas, cloth. 


Now Ready. Price 3s. Feap. 8vo., cloth. 
E C C OE H OM™MtIWNE 8 
4 By an OXFORD DON. 


Apams & Fraycis, 59, Fleet-street, F.C. 





THE LAST TWO WORKS OF TIIE LATE REV. 
J, M. NEALE, DD. 

Price 28. 61.; by post 2s, 9d. 
QEQUENCES, HYMNS, and other ECCLE- 
‘ SLASTICAL VERSES. Original. Ly the late Rev. 
Dr. NEALE, Sackville College, East Grinstead. 

Price 1s. ; by post, 1s. 2d. 
TABAT MATER SPECTOSA: 
K BEAUTY STOOD THE MOTITER. 
J. M. NEALE, 
The above were the last efforts of Dr. Neale on his sick bed 
and were only finished two or three days before his decease. 


London; J. T, HAYES, Lyall-place, Eaton square, 8. W. 


FULL OF 
By the late Rev. 








The Orchestra: 
AREVIEW OF MUSIC & THE DRAMA. 





It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Mr. Goldberg is at Cannes. 


A new school of music has been founded at 
Leghorn. 


A new burlesque is in preparation for Sadler’s 
Wells, by Mr. A. C. Shelley. 

Mr. Craven has in preparation a new drama, 
which will shortly be produced. 





Rossi has obtained at Venice a “success of 


tears” in ‘* La Gerla di Papa Martin.” 
At the Birmingham Festival next year Rossini’s 
Petite Messe Solennelle will be performed. 








On the day of the reopening of the Théatre 
Italien, Paris, the receipts were 13,000 francs. 





The baryton Boletti intends returning to the 
stage, and will appear next carnival at Palermo. 





Colonel Stodare will not re-open his entertain- 
ment in town till Christmas. He is still in the 
provinces, 








Mr: Sothern will shortly make his appearance 
in burlesque. 





A new comedy in two acts, by Mr. John Oxen- 
ford, has been read at the Strand Theatre. 


Last week the ‘“ Mueite de Portici’’ was the 
chief event at the Theatre dela Monnaie, Brussels. 


The first two volumes of Fétis pére’s ‘“ Histoire 
Generale de Musique” will be ready for the press 
at the beginning of next year. 


Some remnants of the old English Company at 
Covent Garden are advertising for provincial en- 
gagements: Mr. Cawood at the head. 


Mr. Boucicault’s “ Two Lives of Mary Leigh”’ 
will not, it is expected, be produced at the St. 
James’s Theatre before November. 


Weekly religious services, commencing last 
Sunday, will continue to be held in the Sadlers’ 
Wells, Surrey, Pavilion, and Standard Theatres. 


At the inauguration of the Bouffes-Madrilenes 
in Madrid, a new zarzuela in two acts was pro- 
duced, entitled ‘“ Young Telemachus,” music by 
Hogel. 


A young composer of Venice, Giovanni Bardella, 
died on the 2nd inst. He was a musician of pro- 
mise, and had distinguished himself in literature 
as well. 


A gentleman of Florence was recently expelled 
the theatre there for squirting scented water on 
the bailet-girls. He maintained that it was his 
“way of applauding.” 


In announcing the (in France) forthcoming 
waltz, “‘ L’Estasi,’’ by the author of the “Bacio,” 
La France Musicale calls him “the immortal and 
insupportable M. Arditi.” 


The Philharmonic Society of Namur, who have 
taken the name of Société Jules Godefroid, ere pre- 
paring a musical festival in honour of the visit of 
their majesties of Belgium. 





The Teatro Nossati, Milan, is playing a topical 
piece, called ‘‘ The Volunteers in the Tyrol.” It is 
an assemblage of military scenes culminating in 
apocryphal Italian victories. 


The first performance of Rossini’s opera, “ Ma- 
tilde di Shabran,” has taken place at the Pagliano, 
Florence, with great success, The “Spouses 
Tiberini’’ sang especially well. 


The winter series of concerts in Cologne, directed 
by Ferdinand Hiller, commence the 23rd inst, ; 
Beethoven's Sinfonia Eroica and Cherubini’s Re- 
quiem for the first. 


Naudin made his adieux to the Grand Opéra, 
Paris, last week. He finished by playing Vasco di 
Gama, during the 123 representations of which he 
has only been replaced once or twice. 





Pacini’s ‘‘ Saffo’’ is to be produced in a fort- 
night's time in Paris for the behoof of Mdme. 
La Grua. It is more than twenty years since 
this opera was last performed in Paris. 





The Moscow Conservatory has re-opened under 
the direction of Rubinstein, with the assistance 
of distinguished professors—Wieniawski, Laub, 
Door, and Cossmann among the number. 





At the competition recently held by the Academy 
of the Musical Institute of Florence, the first 
prize was awarded to the maestro Robert Amadei, 
a leading musician of Coretto. The composition 


is written for eight parts on the words of the 
O Salutaris. 
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The Sultan has given ten millions of francs to 
the reconstruction of the theatre at Constanti- 
nople, destroyed by fire. The architect is an 
Italian by birth—one Minarelli Straboni. 

Victor Hugo is writing a History of England. 
The work, which will contain all the events of the 
second half of the 18th century, is not expected to 
be ready before the beginning of next year. 





The theatre of Toulouse re-opened on the 1st, 
with the “ Mousquetaires de la Reine.” The recep- 
tion was stormy, the first and second tenor being 
hooted. The audience were in a thoroughly bad 
humour. 





Mr. and Mrs. German Reed re-open the Gallery 
of Illustration, with Mr. John Parry, on Monday. 
They offer nothing new, but confine themselves 
to a repetition of the ‘* Yachting Cruise,” and 
“Wedding Breakfast.” 





The Miinner-Gesangverein of Vienna have 
offered a prize for the best monument, to be 
erected to Schabert. Three projects having been 
submitted are rejected; but the jury have awarded 
sixty ducats (£28 16s.) to the best. 

The Schillerplatz of Mannheim, heretofore 
adorned with a statue of Schiller and one of 
Iffland, now possess a third in one of Dalberg, 
the first Intendent of the theatre. It is a present 
by King Ludwig of Bavaria, cast in bronze. 

At a meeting held in the Temperance Hall, 
says the Edinburgh Courant, it was proposed to 
demolish Jeanie Deans’ cottage. Surely such an 
intention is not actually in contemplation. Forbid 
it spirit of Sir Walter Scott—forbid it taste and 
humanity! 





A French contemporary recommends that “ The 
Long Strike” be translated into French by M. 
Dnumaine, the introducer of ‘ Arrah-na-Pogue.” 
Our friends will find Mr. Boucicault’s latest pro- 
duction at the Holborn even more worth while 
transplanting, vw the interest in things turfy 
taken by young Paris. 





One of the most esteemed artists of Leipsic, 
an especial credit to the stage and the Gewand- 
haus during the brilliant reign of Mendelssohn, 
has just died. Wilhelm-Christian Pogner expired 
at the age of fifty-eight. He possessed a magni- 
ficent basso, and particularly excelled in the 
Marcel of the “ Huguenots.” 





The Baden season draws toa close. After the 
classical concert, at which appeared Vieuxtemps, 
Servais, and Mdme. Viardot, little has been done 
beyond the Kiosk concerts and the Carlsruhe 
opera, which made Baden acquainted with 
Wagner. With the 11th inst, when Mdmes. 
Accursi, Anais, Roulle, and Jules Lefort appear, 
the concert term closes. 





A letter from Stutgardt, speaking of the King 
of Bavaria, says :—‘* Rumour says that, instead of 
occupying himself with public affairs, he gives 
himself up to strange eceentricities. Dressed as 
Lohengrin, he moves about upon bis lake in a 
boat, which is made in the form of a swan, llke 
the hero of Wagner’s opera. He is so much 
enamoured of moonlight that he has set up in his 
sleeping chamber an apparatus borrowed from 
the theatre which enables him to bask in the 
chaste rays of the moon at all times and in all 
Seasons,” 





At Drury Lane on Wednesday, during the repre- 
sentation of ‘ King John,” arather pleasing incident 
occurred that temporarily interrupted the most 
tragic part of the play. While the interest and 
breathless silence of the entire audience were at 
their highest pitch in sympathising with Prince 
Arthur in his wailing entreaties to stern Hubert 














to “spare his eyes,”’ a little boy in the front row 
of the pit exclaimed, “Oh, don’t hurt him, don’t 
hurt him!’ The interruption caused everybody 
to look at everybody: and after a smile at the 
innocence of the boy, in which the actors them 
selves could not refrain from participating, th: 
play was proceeded with, and concluded with its 
wonted success. 





We are glad to hear there is at last a probability 
of the completion of the noble organ in Christ 
Church, Newgate-street. It is now nearly 30 
years since this instrument was designed by Dr 
Gauntlett, and reconstructed by Messrs. Hill and 
Co. It was laid out for upwards of seventy draw 
stops, of which about fifty were complete, and it 
was the first English organ built upon the large 
plan of the German organ. The reconstruction 
cost upwards of £800, "of which’the Governors of 
the Christchurch School bore a small part, th« 
remainder being defrayed by the late James 
Boyer, Esq., son of Dr. Boyer, a former master of 
the school, and clerk to the Coopers’ Company. 





The “ Fast Family” has got to New York; an¢ 
a French journal is indignant that amid the 
phalanx of names which announces its production 
—names of actors, actresses, scene-painters, ma: 
chinists, property-men, musicians, prompters 
costumiers, and the rest of the menagerie—no 
one thinks it necessary to mention the author of 
“ La Famille Benotton.”” It is bad enough, thinks 
our contemporary, to steal the product of a man’s 
brains, without stealing his reputation. A paral 
lel may be found at the Princess’s Theatre here, 
where Scribe’s finest comedy is proclaimed as Mr 
John Oxenford’s work. If it be Mr. Oxenford’s 
then is M. Alexandre Dumas the author of 
“« Hamlet.” 





The long-projected meeting of the clergy and 
laity of both provinces for the discussion of the 
many questions of interest now agitating the 
members of the National Church, has come off 
during the week at the York Church Congress 
The attendance has been even more than was 
imagined. <A grand service in the Minster opened 
the Session, and the Archbishop of Canterbury 
preached an eloquent and appropriate sermon 
The musical portions of the service did not go 
either smoothily or happily. The choir of cathe. 
dralists adhered to their usual music, but the 
congregation was in full force, and too noisy 
and self-sufficient to be controlled by the weaker 
vocal power. Sir Roundell Palmer’s promised 
lecture on Hymnody we propose to notice next 
week, 





We regret to announce the decease of Mr. 
Hudspeth, the well-known comedian, who expired 
on the 2nd inst., in his fifty-ninth year. The 
last engagement which he had was at the 
Haymarket, during Miss Amy Sedgwick’s summer 
campaign, and on the first night he was taken so 
seriously ill as to prevent his appearance in th 
part of Grazebrook, which had been assigned to 
him. Mr. Hudspeth was a native of Manchester. 
where he was born November 21st, 1806. His 
first appearance in London was at the Pavilion in 
1839, and in 1851 he was a great favourite at the 
Strand;Theatre, when Mr. Copeland rechristened 
it “Punch’s Playhouse.” Mr. Hudspeth was a 
very conscientious actor, and his death will be 
mourned by many. 





The Saturday Review recently published a se- 
verely true article on the puerility and triviality 
of the French daily press, deprived as it is of the 
power of reflecting on great political questions, 
and driven to petty scandal, indecent anecdote, or 
childish encomiums of cookery, and the like. The 
latest production in the way of journalistic folly is 
a “humorous” journal founded by M. Léon Ros- 
signol, ex-editor of the Tintamarre. It is called 
Paris-Cascade ; and its editor publishes the names 
of the first subscribers in acrostical fashion: that 











is to say they are all ladies of the stage und the 
lemi-monde, and their initials form the words 
AMOUR ET CASCADES. M. Rossignol, the editor 
of this paper, and the present editor of the 
Tintamarre had ‘a little affair’ on the 4th. After 
ibusing each other thoroughly in their respective 
journals, they crossed swords on Friday; and the 
duel having gone so far, the seconds, “convinced 
by the attitude of the adversaries that they were 
prepared to engage vigorously,” thought it time 
to stop the fight, and accordingly declared that 
the articles complained of did not warrant an ap- 
peal to arms. Whereupon the combatants re- 
tired, promising to attack each other no more, 
sither by sword or pen. 





In an article on Ristori, anticipatory of her visit 
to America, Harper's Magazine says that she was 
born near Venice in 1822. Her parents were 
strolling players, so that she began life in the 
theatre. When she was fourteen she played in 
“ Prancesea da Rimini,” and in a very few years 
became the most noted of Ttalian actresses. Her 
beauty and her grace, with her winning genius, 
made her everywhere a favourite, and in 1846 
Julio del Grillo, son and heir of the Marquis of 
Capranica, saw her, and loved her, and offered to 
marry her. The chronicler from whom we cull 
these facts of high romance informs us that the 
oride of the fine old Italian nobleman and of all 
his fine old family was aroused by the threatened 
legradation. Remonstrance was in vain. The 
iffair took the course that it always does in the 
fine old English comedy. The lovers. eloped and 
were married; then returned upon their knees, 
ind were reconciled to the fine old people, who 
insisted that the Marchesa del Grillo—for such, 
says the proud chronicler, is the true title of Ris- 
tori—should sojourn at their villa, where she re- 
mained in seclusion for nearly two years. But 
the retirement was haunted and disturbed by the 
ghosts of former triumphs and excitements, She 
longed to return to the stage, for which her genius 
30 peculiarly fitted her; and she again appeared 
ut Rome, in 1848, in Alfiori’s tragedy of “ Myrrhq.” 
But the French were soon battering at the city, 
and Ristori left the theatre for the hospital; nor 
was it till 1850 that che returned to the stage, of 
which since the death of Rachel she has been the 
andisputed Queen. 


aa 


Concerning the libretto of “The Legend of St. 
Cecilia,” to be produced at the Norwich Festival 
next month, its author (Mr. Chorley) observes :— 
‘It has been long a favourite fancy of mine to 
treat the Legend of Saint Cecilia for music with 
a view to the possible revival of such celebrations 
as were held in gone-by years, when English 
sympathy for the Art was more limited in every 
respect than at the present time. It is true that 
the names of Dryden and Addison among the 
noets, and of Hiindel among the musicians, who 
have made “divine Cecilia's” praise immortal, 
night be thought to deter any one from dealing 
with the subject.—-But theirs were merely votive 
ydes indirectly bearing on the power of the Art, 
of which Cecilia is patron Saint. —This Cantata of 
mine sets forth her story, which, so far as Iam 
uware, has not been done before in any of the 
works produced for the Cecilian Festivals in 
England. All who are familiar with the accepted 
legend, as told in the ‘Legenda Aurea” of 
Jacobus Januensis, Archbishop of Genoa,, will per- 
ceive that I have treated it with a certain liberty. 
Some of the minor incidents—such as the conver- 
sion and martyrdom of Tiburtius, the brother of 
Valerianus—have been omitted with a view of 
avoiding the introduction of secondary persons, 
and of concentrating the main interest in the 
martyr heroine. Further, the catastrophe which 
(to cite Dryden’s known line in defiance of its 
original import) 

“paised @ mortal to the skies” 


has been simplified, The legend narrates that 
after the agony of slow fire, which failed to kill 
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the Christian bride, the sword ended her days. A | 


literal adherence to this tradition might have 
weakened the closing scene by presenting two 
situations of the same character. Others must 
judge how far I have been indiscreet, or the re- 
verse, in its omission.”” The work—set, as is well 
known, by Benedict—contains thirteen numbers, 





POPE BARKER AT THE HOLY WELL. 





Protestant England has never been able to get on 
without a Pope: but the r6le has never been relished, 
and certainly never coveted by those to whom by 
law it has been assigned. Ocensionally a silly curate 
or a not far-seeing incumbent stands forth upon some 
novel infuallibility, but no one takes heed; for all 
know the curate will soon vanish, and the incumbent 
travel for the benefit of his health. By law, the 
Arcnueisnor or Canrernuny is Pope of all England, 
and its kingdoms, but subject to our laws, controlling 
a power which has never yet been fully investigated, 
either as to its extent or limit. This Mosr 
Reverend Primate is Pope as to the performance of 
divine service in our churches, subject of course to 
the law in the Book of Common Prayer, out of whch 
even His Grace must not travel. But difficulties 
arise upon which even our august Protestant Pope 
shrinks from entering. No one likes to give judg- 
ment upon a question of which he is totally ignorant, 
and one of which it is difficult to obtain such accu- 
rate information as may Irad to that lovely thing 
called justice. The lay element in the parish of 
St. Mary's, Stoke Newington, is in a fever about its 
new organ—its new musical services—its non-paro- 
chial its amateur organ players; and a 
quarrel arises between the proprietor of these several 


choir— 


causes of discontent, and the sheep dwelling in the 
wilderness. What is to be done? The acute and 
learned Lonp Wesrnury, when Lord Chancellor, 
decided in the eclebrated case of ‘Essays and 
Reviews” that he would hear nothing of the so 
called Fathers of the English Church ;” that any 
dictum of Cranmer, or Jewrtr, or Burr, or any 
other renowned ehampion of Anglican orthodoxy, 
was of no legal value; and that the only church law 
he would recognize was that contained in the Book 
of Common Prayer and the Thirty-nine Articles. 
Now, in a question of prayer-book music, what is, or 
can be done in a legal way? The Prayer Book 
knows nothing of Tattis, Bynpr, Ginnons, or the 
other Tudor musical saints or sinners; Low and 
Currronp, Boycr and Arnot, are all heretics in the 
eyes of Lonp Westsvry, and cannot be legally 
recognized by any judge of whatever class or degree. 
At St. Mary’s, Stoke Newington, it is, we understand, 
not a question of Tautrs or any commonly imagined 
authority in church song, but the differences have 
arisen from the use of unsuitable modern chants, 
lumped by untempered harmonic mortar into 
a discordant composite repellent to the scholar 
in music and abhorrent to the ordinary ama- 
teur. Dr. Tarr, the first Court of Appeal, it 
seems will have nothing to do with them—Dr. 
Lono.ey, our veritable legal pope in the difficulty, 
moveth not; and so Mr. Banker, the police magis- 
trate for the district, who holdeth court adjacent to 
the Clerks’ Holy Well and lying perhaps nearer to 
the no less holy waters yclept Bagnigge Wells—has 
been created Pope for the nonce, and Mr, Srnjgant 
Batuaytine, Mr. Tynpate Arkinson, Mr. Ponanp, 
and Mr. Sieien junior, four learned counsel in the law, 
have appeared before him, and there is now holding 
what may be called ‘*The Council of Bagnigge 
Wells,” which in some respects may be almost as 
important as the Council of Trent. ‘ The Clerken- 
well Conference" will rival that of the Savoy, but 
be marked with this important difference—that at 
Clerkenwell there was neither clerk nor bishop. 

In modern times hardly ever Las an organ been 
erected without discord. Indeed the very word is 
suggestive, for by a slight transposition of its letters 
we arrive at the word GROAN. Nor has the 
music of the church been less the object of disquiet. 
If the Stuart-Puritans pulled the church organs 
down, they only followed the example of the Tudor- 
Protestant, who despoiled the parish choirs; and 
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whilst the Sovereign and the nobles were prudently 
engaged in the division of the plunder, the Arch- 
bishop and the Bishops were amiably employed in 
making an Office-book for the people, which all per- 
sons were directed to sing. The parochial choir had 
been destroyed, and the Episcopal Bench were in 
fact compiling a music book for daily use in the new 
church. These pious and learned prelates did per- 
haps the best thing they could do. Those portions 
of the new book taken out of the old book, and which 
it had been the custom to sing, these wise and 
cautions divines ordered to be sung; but then ther 
left out the mnsiec, and gave no direction with re- 
spect to the singing. One poor fellow, a singing 
man in one of the colleges, attempted to supply in 
some measure the omission of the Bishops (an 
amateur performance), for which he was never paid 
and for which he narrowly escaped the stake and 
the fire in the mild reign of Mary and Philip. 

So long as the people of England took no interest 
in Church song it was of small moment what was 
sung in Cathedrals. Cathedrals are not parish 
churches; they have their screen gates, and when 
the Collegians, corporate or otherwise, have walked 
into the choir, they may, if it so pleaseth them, turn 
the lock upon all outsiders, and sing whatever they 
like. By law, they must sing something, but neither 
common law nor statute law has ever troubled 
itself about what they do sing. Nor has musical 
law had much to do with their compositions, or the 
execution thereof. Parish folks are now much 
interested in a Singing Prayer Book, but a parish 
ehurch is not a Cathedral. ‘Let us sing to the 
praise and glory of Gop,” says the clerk. But 
these words are not in the Book, and Lorp Wesrt- 
bury immediately puts the clerk out of Court. So 
much for the law of the metrical hymn and the 
metrical psalm. ‘I am to read, and you are to 
sing,” says the Rector of Stoke Newington. ‘* Who 
are to sing?” reply the parishioners. ‘ My choir of 
non-parishioners,” rejoins the Rector. Here comes 
in the suave voice of the late Lord Chancellor, 
“That is not in the Book, Mr. Jackson.” And the 
parishicners, trusting in Lorn Westpory, are willing 
to sing whatever the law awards. 

Such is the position of parties at Stoke New- 
ington, and which, if the magistrate were to dive 
to the bottom of the dispute, is the real point to 
engage Pope Barker’s solemn attention. 

The churchwardens affirm that the music used in 
their parish services is not recognised by law, that 
it is not good music, and cannot be understanded 
of by the congregation. A question also arises, 
have the churchwardens a right to interfere, not 
by suggestion, but simply by prohibition. The 
Rector says, ‘sing here,” and “play there.” The 
wardens, on behalf of the people, reply, ‘‘ We know 
nothing of your tune, we cannot sing it; and your 
organ-player shall not play there. 

With the civil or uncivil question of assault and 
battery we can have nothing to do; but we deeply 
deplore that such a scene should have taken place in 
so beautifal a church, and we rejoice to find that no 
reputable member of the musical profession was 
concerned in it. 

The real question to be tried is—‘‘ What is the 
muegic of the Book of Common Prayer?” The lively 
interest now taken by the English people in this 
music must sooner or later lead the Bishops of our 
Church to the grave consideration of this 
question. As it now is, no one can tell what 
is the legal music of the Book. Church services 
now depend on the tastes of the clergy, the 
ignorance or otherwise of the precentor, and 
the prejudice of the organist. What may be the taste 
of Mr. Jackson we know not; his deputy organist 
is an amateur—a man learned in Bank of England 
notes, but probably not so well skilled in those 
musical; and his preeentor, we believe, is also an 
amateur. Mr. Jackson would not like an amateur 
preacher in his pulpit, and if one, by accident or 
fraud, got into that place and was promulgating 
either heresy or sedition, doubtless he would not 
lisapprove of the churchwardens going into the 
pulpit and turning the fellow out. In this case, the 
lelicate question of a ‘courteous removal” would 
never arise, and Mr, Jackson should please to recol- 





lect that as the hearing of a sermon, in ordinary 
cases, calls for the exercise of those admirable 
virtues—patience and resignation—so much ought to 
be done with those portions of the service preceding 
the sermon as would contribute to soothe the 
tempers and enliven the spirits of the congregation, 
in order that it may be the better prepared to profit, 
if profit be possible, by what may be heard from ‘the 
professor of divinity” allocated to the parish. 





OLD WINE AND NEW. 








A most strange and surprising correspondence has 
been going on for some time in a contemporary re- 
specting chanting the psalms, and the alleged merit 
f modern chanting music in comparison with music 
known by written records to be fifteen hundred 
years old, and not only possibly, but most probably, 
to be double or treble that age. The correspondents 
are legion—clergymen, professors, amateurs, choir- 
men—but no one seems competent to give a 
lefinition of what is the old Latin chant, and where- 
in lies the difference between this and the modern 
one used in English cathedrals. The latter, until 
but very recently, no English musician knew how to 
reduce to scholastic notation ; for the first printed 
collection of chants (that by Tompson, about 1750) 
is’ one of the most ridiculous publications ever 
issued, 

It may be the duty of the Reverend Dr. Harve to 
stand forth and attempt to instruct the public in 
rhythmical singing of the psalms; and it may also 
be no less obligatory on the part of the Rev. Dr. 
Dyxes to follow Dr. Haynu’s example. The musical 
world receive the opinions of Sir Freprrtck Gors 
OvseLey and Mr. Hersenr Oaxertry with the con- 
sideration which such opinions merit, bot until 
some logical definition has been laid open of what is 
an old chant and what is a new chant all corres- 
pondence on the subject is surely only so much 
verbiage—so much ill-conditioned attention founded 
upon nothing, and leading to nothing. May we 
express a hope that our contemporary will narrow 


‘this absurd controversy by binding down the com- 


batants to some certain definite analysis of the facts 
in music expressed in these two forms of chant—and 
then perhaps some reasonable argument may follow, 
and some sensible and positive result be finally 
attained, 





ST. SAVIOUR’S, ISLINGTON. 





The placid uniformity of the mild devotional ser- 
vices of the parish of Islington has at last been 
broken in upon by the consecration of a beautiful 
Norman church erected on the grounds of the lord 
of the soil—the Rev. Wm. Daniel Morrice, M.A., 
Prebendary of Sarum, Rural Dean and Vicar of 
Longbridge Deverill, Wilts. The church has been 
built by Mr. Furnivall of Whitechapel, from designs 
by Mr. White, the architect of the All Saints’ Church 
situate in Notting-hill. It is a veritable “ bit” from 
Catholic Normandy transplanted into the devotional 
diocese of Dr. Wilson, Islington, calculated to seat 
from four to five hundred souls. The altar reredogs 
is fine, the windows by Lavers & Co. beautiful, the 
frescos by Davis, the organ by Holditch—both right 
and every way commendable. The church was con- 
secrated on Wednesday last by Dr. Hamilton, the 
Bishop of Salisbury. The seats are open and for 
ever free. A large and unusually competent choir, 
surrounded by a numerous body of clergy, were in 
attendance, and the usual Consecration Service— 
never a very bright one—was duly given; when fol- 
lowed the Morning Service and Communion, at whieh 
the Bishop celebrated, and in which he preached the 
sermon. The musical portion was partly old Latin 
and partly Anglican. The Processionai Psalm was old 
Latin, the day’s Psalms and Canticles Anglican, and 
the Communion Office again old Latin. The offertory 
was devoted to the payment of the charge forthe organ 
—asmall, but beautiful and very excellent instrument. 
Mr. Prebendary Morrice preached in the evening, 
and next Sunday morning Dr. Evans of St. Mary’s, 
Strand, holds the pulpit, and in the evening Dr, 


Irons, of Brompton, 
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The Incumbent is the Rev. John Becknell, of 
Trinity Coll., Cambridge. The founder holds the 
advowson for his own life and the life of his sons ; 
after whom it departs to the Bishop of the dio- 
cese, 











Panis, Oct. 10th. 

” M. Victorien Sardou “ rote sarkastikle”’ the 
day he made up his mind to christen his new piece 
at the Gymnase by the name of “ Nos bons 
Villageois,” for the inhabitants of Bouzy-le-Tétu 
(Pighead-cum-Slough), are not “ Cons” in the 
least, as you will see on reading my faithful 
account. They heartily detest the Parisians, and 
want to know why they cannot keep themselves 
to themselves. Why should M. Morisson, a retired 
merchant, come down there and amuse himself 
ila Isaak Walton, to the disgust of M. Grincher, 
a market-gardener, who has some vague ideas 
that the river and the sky above it are his personal 
property? The grocer, Tetillard, is another mal- 
content, for he never gets an order from ‘The 
House,” as the goods are sent from Paris; and 
the trio is completed by ‘Floupin, an ambitious 
apothecary, who aspires to the dignity of mayor, 
and thinks it very indelicate on the part of the 
Baron that he should dare to exercise the func- 
tions of chief magistrate himself. They must get 
rid of the Parisians at any price; by memorialising 
the Prefect of the department if necessary, or, 
better still, by finding out some scandal in the 
Baron's family, and rendering his future residence 
in the village quite impossible. Floupin, who 
has studied the part of Don Basilio, and under- 
stands what ‘La Calonnia” can do, takes the 
lead in all these machinations, and Grincher thinks 
he has found out something to be turned to 
account. A few nights ago in passing near the 
Baron’s park he saw a stranger hastily leaving it, 
who, on finding himself observed, pitched Grincher 
into the river. Of course he must be an adorer 
of the Baronne, and if they can only prove this 
their vengeance is complete. While the trio are 
on the watch I may as well explain how matters 
really stand. The unknown who quitted the park 
in such a hasty manner is Henri Morisson, son of the 
merchant named above. He had met the Baronne 
and her sister, Genevidve, some time before in the 
Pyrenees, and a slight flirtation had taken place 
between the married lady and himself, but all 
this was forgotten, and it is only from the fact of 
the Baron and his father having become neigh- 
bours during his absence, that they chance to see 
each other again; and, when they do meet, it ap- 
pears that the Baronne bas him en grippe, and will 
have nothing to say to him. Genevidve is not of 
that opinion; on the contrary, she is glad to see 
the old companion of their mountain excursions, 
and, as the Baronne is more rigid than ever, she 
gives him the key of a private entrance into the 
park, so that he may return and talk over old 
times as often as he wishes. All this exposition 
is worked out on the stage, and is comprised in the 
first two acts of the five which the play con- 
tains. 
In Act 3 the action begins. Itis the village féte 
day, and the three patriots of Bouzy-le-Tétu have 
determined to give the Baron a chance of resign- 
ing his post before they proceed to extremities. 
Floupin accordingly waits upon him, and hands 
him the address he intends to send the Prefect in 
the name of the whole community. The Baron 
reads it quietly, and instead of assenting to the 
apothecary’s proposal that he should leave at 
once, promises to forward the appeal himself to 
the proper quarter, but insists that Floupin, under 
pains and penalties, shall add the following pas- 
sage in his own hand :—* All the inhabitants of 
Pighead-cum-Slough who have signed this ad- 
dress are rascals; and he is obliged to obey. 
Of course this only increases his rage, and the 
two set to work in another direction. Henri hoped 


planation of her coldness. 


Not finding her there. 
he seeks her at the chiteau, and enters the 

ground by means of the key Genevidve has given 

him, but instead of seeing the Baronne he finds 

himself in presence of her sister, who has reflected 

on the imprudence she has committed in giving 

him a rendezvous, and begs he will return the key. 

and depart. In the scene that follows she cannot 

conceal her own sentiments with regard to him- 

self, and the end is that Henri finds her so charm- 

ing that, for the first time in his life, he is really 

in love, pour tout de bon. They part with the un- 

derstanding that the next day he will ask the 

Baron's consent to their union, and Genevidve pro- 

ceeds to join her relatives at the village ball. 

The Baronne knows that Henri has been wandering 
about the park for some days past: sbe thinks it 
is with a view to seeing herself, and is anxious to 
prevent any misunderstanding and avoid scandal 
by giving him his congé in one decisive interview. 
Pretending a migraine, she quits the ball for that 
purpose, and,-on reaching home, is rejoined by her 
husband, who enquires after her health, and has a 
scene full of tenderness with her, during which he 
takes from her ears a pair of brilliants he has 
given her. This téte-d-téte is interrupted by loud 
cries of “ thieves!”” &c., outside the house. The 
Baron goes out to see what is the matter, and 
Henri rushes hastily into the room. He has been 
watched by the villagers, who are close on his 
track. The Baronne hears her husband returning, 
and is in despair, when Henri quickly leads her to 
her own apartment, and taking up the brilliants 
that had been left on the table, confronts the 
Baron on his entrance, and cries “ For Heaven's 
sake, sir, forgive me; I am a thief; but this is 
the first time, I swear!” and the curtain falls on 
the close of Act IIT. (There seems to be more 
effect than reason for this coup de thédtre, for the 
situation does not show the slightest necessity for 
Henri to accuse himself of a crime he has never 
thought of committing. Why not explain cir- 
cumstances to the Baron at once, and why not ask 
his consent to the marriage with Genevieve? Of 
course the piece would naturally come to a con- 
clusion, and two acts of capital writing be 
sacrificed. But this could be avoided by a proper 
and more probable arrangement of the end of the 
Act, and there is no reason why the change should 
not be made.) 
In Act IV. Henri is a prisoner in the Baron's 
house, and still keeps to his original story. The 
villagers, delighted with the idea of working out 
a scandal against their unpopular chief, have 
hurried off to give information to the Commissaire 
de police. The Baron questions the culprit (who 
refuses to give his name), and, feeling some com- 
passion for him, sends his neighbour, M. Morisson, 
to set him free, and show him a way of escape 
before the gendarmes arrive. This brings about 
an interview between Henri and his father, in 
which the latter strongly objects to his son’s 
taking up the position of a thief for the sake of 
preventing a scene between Mdme, la Baronne and 
her husband. At last he consents, and here the 
Baron returns and bids Henri make haste, for the 
officers of the law have arrived. There is but 
one way of escape—to get through a window— 
for the others are already mounting the staircase. 
As Henri approaches the casement his father’s 
anxiety for his safety causes him to forget the 
part he is playing, and he cries out “ Henri, prends 
garde!” ‘'Yhe Baron is astonished at the affection- 
ate tone of voice in which the warning is given, 
and begins to suspect--or rather more—the 
real truth; and to endeavour to clear up the 
mystery leaves Henri in the hands of the 
Commissaire, who begins his examination. The 
Baronne when questioned, faints, and Morisson 
pere makes matters worse by trying to keep up 
the fable of Henri being a thief and a dissipated 
rascal, for the Baron instantly reminds him of a 
conversation between the two on the previous 
evening, in which he (Morisson) made his son out 
to be the walking emblem of all the Cardinal 





presence of the “ Bons” villagers ensues, and our 
friend Floupin the apothecary thinks that the 

uffair will “* do.” 

The result of all this is the arrangement of a 

duel J l’Américaine between the Baron and Henri, 

They are to fight in a wood, each armed with a 

single pistol, and to fire when they please. The 

Baron is leaving the house for the combat, when 

Geneviéve arrives. She has come to speak to him 

about Henri; she tells him that she wants his 

consent to their union, and that she fears that her 

sister will oppose it, for she dislikes her lover very 

much, She gives him an account of all that bas 

passed, and confesses her own imprudence with 

regard to the key. The Baron is overjoyed at this 
unexpected dénouement, and promises everything. 
A shot is heard, and at the same moment the 
Baron receives a letter stating that Henri is de- 

termined not to fight against him, but prefers 
blowing out his brains on his own account. 
Luckily our Villageois are ‘ Bons” for something 
after all, for seeing the young gentleman pistol 
in hand they supposed him intent on murder, and 
pounced upon him. The weapon went off in the 
struggle, the only harm done being the utter de- 
struction of three of the apothecary’s teeth. The 
rest, of course, needs no account, and I will but 
add a word on the actors. They are all firstrate, 
and [ doubt whether an author gets such a cast 
for a piece once in twenty years. Lafont (Le 
Baron) is “ the first gentleman in Europe ;” Arnal 
makes immense fun as the apothecary ; the other 
parts were filled by MM. Pradeau (Morisson), 
Berton (Henri), Lesueur (@rincher), &c., and 
Mesdames Fromentin (Pauline), aud Delaporte a 
charming Geneviéve. Voila. Form your own opi- 
nion of the piece: there can be no mistake with 
regard to its success. Sardou is evidently the 
man at present. 

At the Italien, after Mdlle. Patti in the ‘‘ Son. 
nambula,” we have had Mdlle. Lagrua in ‘‘ Norma,” 
There remains little to be said with regard to the 
first. Her voice is as fresh, and her style of 
singing as agreeable and sympathetic as ever. I 
believe Malle. Patti made her first appearance 
before a Parisian public, four years ago, in the 
same part—supported by Gardoni—LZlvino. She 
must have felt the difference with her partner of 
the other night. M. Verger was a gentlemanly 
Count. Malle, Lagrua has taken a good stand at 
once, both as cantratrice and actress. Her exe- 
cution in the Casta Diva was perfect, and her fine 
sentiment of the tragic parts of the réle deserved 
the hearty and frequent encouragement it ree 
ceived. It would be unfair to pass judgment on 
M. Pancani after hearing him only in that béte 
noire of tenors, the part of Pollione. M. Selve 
was sufficiently “‘ heavy” as the Druidical papa. 

I must hurry up the rest of my news, for 
the ‘Bons Villageois” have served me a bad 
turn, and taken up almost all my space, 
“ Roméo” at the Lyrique is likely to find a 
representative in M, Capoul, “lent” for the 
oceasion by the Opéra-Comiqne on condition of 
40,000fr. smart money. Do not say that 
there is no brotherly feeling among managers 
after that! The Conservatoire has re-opened ite 
doors with the same personnel, and probably the. 
same abuses. M. Auber is putting the finishing 
touches to his new gpera, said to be entitled “ Le 
premier jour de bonheur;” I hope it will not be 
the last. I mentioned lately the discussion that 
had taken place with regard to a basso part in 
‘Don Carlos.” M. Ambroise Thomas was asked 
to decide the question, and he very properly 
refused, and M. Henri Reber followed his example, 
M. Duprey was next appealed to, and he has 
accepted; but, as M. Verdi decidedly objects to 
any person looking over his score, I think the 
task will be difficult. M. Duprez was very suc- 
cessful as a singer: failed as a composer, (poor 
“ Jeanne d’Arc”’!); isa great professor, and the 
maire of Valmondois. Will not that do for hiw, 
without his trying his hand at musical ‘ ap. 
praising” as well? 








to meet the Baronne at the féte, and have an ex- 


Virtues, A great scene which takes place in the 
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special benefit. 
court: 

The Magistrate: You are charged with follow- 
ing a gendarme and kicking him repeatedly. 

Defendant: Quite a mistake, my bon Mensieur. 
I was drunk, and thought it was my wife! 

My informant added that the man was acquitted. 


The scene passes in a police- 





THE “NEW” PIANOFORTE. 





To the Editor of The Orchestra. 


Sir,—My attention has been called to an an- 
nouncement in the Musical World of a new kina 
of pianoforte for producing the octaves by striking 
single notes, which is stated to be a new inven- 
tion. As I quite agree with the oft-cited quota- 
tion, “ Palmam qui meruit ferat,’’ I am induced to 
make an appeal to your impartiality for justice, 
for Tam prepared to show that I am the original 
inventor of a pianoforte producing that effect, 
which was patented by me, in conjunction with 
my brother, Mr. H. Thompson, of 322, Regent- 
street, London, as far back as the vear 1857. It 
was exhibited in the Great Exhibition of 1866, 
and notwithstanding the defects commor to all 
new inventions, was awarded “honourable men- 
tion.’ Lmay mention that one of its principal 
drawbacks was the fact that it could only be 
applied to upright pianofortes, owing to the result 
being obtained by an oblique striker; and as the 
blow given was not a direct one, the octave note 
was in a measure defective. 

It is unnecessary to name the other faults of 
my first patent, suffice it to say that I have at 
length succeeded in perfecting a simple and effee- 
tive mechanism, which can be applied to any 
description of pianoforte by any maker, and which 
by the use of an additional pedal produces the 
octaves at the will of the performer in the most 
satisfactory manner. It is not required to alter 
the shape of an ordinary pianoforte in the slightest 
degree, as the whole of the additional mechanism 
is contained underneath the usual keyboard, and 
does not occupy a greater depth than three inches, 
while its durability is equal to the rest of the 
small work. ‘ 

As testimony to the merits of my invention 1 
will conclude by quoting the opinion of Mr. 
Brinley Richards, who saw and tried the piano- 
forte when in Carmarthen last month. He said, 
“I consider your invention most ingenious, and 
likely to be very important; for by its use one 
performer on a pianoforte of this description can 
produce the effect of four hands.” The instru- 
ment tried by Mr. Richards was only a piccolo, but 
he expressed his opinion that its power was equal 
to a full concert grand, 

It will be evident from my statement that 
whatever the merits of the pianoforte referred to 
by your contemporary may be, the principle is 
borrowed from my former Patent, and although 
I secured my improvement in April last by Royal 
Letters Patent, this announcement might, unless 
corrected by me, prove prejudicial to my interests, 
and prevent me reaping the reward of years of 
patient thought and hard work.—I am, Sir, yours 
respectfully, SaMUEL ‘THOMPSON, 

13, Guildnall Square, Carmarthen, 

Oct. 8, 1866. 





MISS AMY SEDGWICK. 





To the Editor of The Orchestra. 

Srr,—We have been so accustomed to recognise 
in Miss Sedgwick a favourite daughter of Thalia, 
that we can scarcely bring ourselves to believe 
“that she could succeed in the very highest walk 
of tragedy.” 

Yet I cannot coincide in the opinion that has 
been freely expressed that her new réle has been 
a failure. 

I think every candid spectator will acknowledge 
that it was evident she had most carefully studied 








Lady Macbeth, and that her conception of this 
masterpiece of Shakespeare was excellent. 

Many of the scenes were fairly played, and 
those in which she did not succeed so well required 
a degree of physical power with which nature had 
not endowed her. The same may be said of our 
first tragic actress, Miss H. Faucit. Her con- 
ception of the character was everything that 
could be: desired, but in those passages which 
required great energy she had not sufficient 
strength to convey thoughts and sentiments 
full of fire and passion. 

Some of Shakespeare’s female characters 
require, not merely a delicate conception and 
. true insight into him, as nature in all its 
grandeur and sublimity, but a sufficient degree 
of pbysical,force to give a faithful portraiture of 
the most perfect creations that have ever been 
zketched by the hand of man. Such are Lady 
Macbeth, Gertrude, the Queen in ‘ Cymbeline,” 
Queen Catherine, Hermione, and, perhaps, we may 
idd Portia. We learn from tradition that the 
majestic figure and noble countenance of Mrs. 
Siddons materially aided the splendour of her 
acting, as the representative of most of these 
characters. In our own day we have seen in poor 
Mrs. Warner many of the stage requisites for 
the personations of the very highest order of the 
drama; and her Portia and Hermione were per- 
formances of no mean excellence. She lacked 
the delicate colouring and the exquisite touches 
that distinguished Miss H. Faucit’s acting; but 
she had greatly the advantage of her in a more 
vigorous frame and a greater capacity, without 
ranting, of portraying the deepest emotions of 
our nature, and the stormiest flights of passion. 

Perhaps it was hardly fair to allot Lady Macbeth 
to Miss Sedgwick. Where is Miss Glynn ?—Your 
obedient servant, CymMon GOLIGHTLY, 

Major unattached. 








MR. SMEE, THE EUROPEAN ORGANIST, 





To the Editor of The Orchestra. 

Srr,—It was but the other day I read in the 
newspapers that the organist of the Gloucester 
Cathedral was a great composer in church music, 
and now I read that Mr. Smee—a clerk in the 
accountant’s office in the Bank of England—and 
as I hear a general deputizer for parish organists 
out for a holiday—is an organ player of European 
reputation. On the 29th ult. I formed one of the 
congregation at St. Mary’s, Stoke Newington, and 
in the course of the service the choir (who had all 
the singing to themselves) gave the congregation 
as a great novelty and treat an amateur chant of 
(I believe) a well-known soap-boiler in the North. 
It is a horrible chant. Did Mr. Smee pick the 
tune on this occasion? His playing may be superb, 
but really something ought to be done for the un- 
happy parishioners in this musical church, and the 
grave question arises whether amateurs and clerics, 
totally ignorant of music, should be vested with 
the power of destroying a parish service, and 
making every one uncomfortable ?—I am, Sir, 
your obedient servant, A CHURCHMAN. 











UNAUTHORISED MUSIC IN CHURCH. 


To the Editor of The Orchestra. 

Sir,—Constant complaints are being made of 
the use of unauthorised hymns, and these addi- 
tions to the services of the Prayer-book have been 
opposed in some way or other for more than a 
century. The evil has been in some degree 
ameliorated by the sanction now given to the 
favoured hymn-book by the Bishop of the Diocese. 

I think we now suffer under a greater evil, and 
that is the unauthorised chant and hymn tune. 
Congregations in parish churches are now com- 
pelled to remain silent whilst the members of the 
choir sing something which none but themselves 
will or can sing. One half of the congregation 





cannot sing the chant, the other half will not; 
the former not being able to reach it, and the 
latter refusing to joinin such music. May I ask, 
has the clergyman a legal right to appoint un- 
authorised music for use in a parish church ?— 
Yours obediently, A PRECENTOR, 








REVIEWS. 





[Lamporn Cock, Apprson, & Co.] 

Hymn to Aurora: “ Rise, fair Goddess of the Dawn.” 
Four Part Song. Poetry by Jesstca Ranxry. 
Music by Henry Sant. 

The words of the above are neat enough, and ori- 
ginal imagery is not to be expected on such a well- 
worked subject. Mr. Smart has set them with taste 
and propriety, and the result is a very good part-seng 
not entirely formed on German models. The G in 
the third bar of the accompaniment may as well be 
made an E in the next edition. 





‘* Evening sheds her mantle grey.’ Trio. Words 
by the Hon. Mrs. Pér. Musie by AnEessanpRo 
CELLINI. 

This trio (for soprano, contralto, and bass) is a 
gem, both in its melodies, harmony, and accompani- 
ment. Of course we have the ‘‘ campane del vespero,” 
but their introduction is unobtrusive and appro- 
priate. 





“We are Nymphs of the Ocean Spray.” Solo and 
Chorus. Words by Epwarp Gitpertson. Music 
by Brintey Ricwarps. 

A pretty melody in F, in what we take to be 6-8 
time, notwithstanding the C at the signature, with 
words quite equal to the average. The ‘chorus ” 
is written for three trebles, no doubt in the laudable 
desire to render drawing-room music independent of 
the aid of the sterner sex. 





[Scnorr & Co.]} 
Idylle, pour Piano. Par E. Smas. Op. 63. 

A very pleasing bit of legitimate pianoforte music, 
not over difficult, but with plenty of scope for good 
playing. It is both useful as a study and interesting 
as a performance. 








Romance, pour Piano. Par E. Sms. Op. 64. 

This is an elegant melody very tastefully ar- 
ranged, and cannot but please. Mr. Silas assigns 
two staves to the right hand, reserving one of them 
for the air—a far better plan than crowding it in 
with the accompaniment, though some of our fair 
readers may be startled by the apparition of an extra 
five lines. It is, however, much clearer, and conse- 
quently easier 0 play. 





[AsHpown & Parry. ] 

‘* Les Huguenots.” Grande Fantaisie sur I’ opéra de 
MEYERBEER pour piano 4 quatre mains. Par 
Sypvey Sura. 

‘* Martha.’ Fantaisie Brillante, sur Il’ opéra de 
Fiorow pour piano A quatre mains. Par Sypnry 
Smiru. 

‘* Orphée.” Fantaisie Brillante, sur I’ opéra de 
J. Orrennacn “ Orphée aux Enfers,” pour piano a 
quatre mains. Par Sypney Surru. 

The above are three capital duets, the most taking 
morceaux of the opera being in each case selected 
and well worked up in a manner calculated to dis- 
play the powers of instrument and players. The 
primo and secondo have each their share of display, 
and there is ample reward in these fantaisies for the 
trouble of getting up. 





‘* Bird of my heart.” Song. Verse by Frepericx 
Enocn. Music by Henry Smarr. 

Mr. Enoch evidently thinks his effusion some- 
thing between Words and Poetry, which opinion 
some may characterise as modest, others as arro- 
gant. We need not decide, and we pass on to the 
music, which is more simple both vocally and in the 
accompaniment than many of Mr. Smart's compo- 
sitions. It has a taking melody in F, 9-8 time, 


compass D to F, and will be acceptable to mezzo- 
soprano vocalists, as a pleasing trifle and at the 
same time the work of a musician, 
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‘©The Dream.’ Reverie for the Pianoforte. By 

Witiiam J. Youne. 

“ Marche Militaire.” For the Pianoforte. 
same. 

Both the above are very creditable to the com- 
poser. The first is a melody in 6-8 time in the 
widdle of the instrument with arpeggio accompani- 
ment for both hands—by no means difficult or over- 
loaded, and yet effective. The march is bold and 
striking, the trio being well contrasted ; the whole 
producing a good effect, and with as much originality 
of treatment as is to be looked for in such a compo- 
sition. 


By the 





[R. Cocks & Co.]} 

“ Helena.” Song. Written by J. H. Turruwatt. 
Adapted to the melody of the ‘‘ Helena Waltz” 
by Frep. Goprrey, Bandmaster of the Coldstream 
Guards. 

We need not proclaim the merits of this waltz, 
which the public have settled long ago; itis, however, 
destined to gain still further popularity through Mr. 
Thirlwall’s words, which are well suited to their ob- 
ject. 





Transcribed for the Pianoforte by 
Brriniey Ricwarps. 

Well arranged in Mr. Richards’ own manner, and 
per se a very good pianoforte piece; we shall be 
quite ready, however, to bid farewell to this style of 
composition for something newer and better. These 
transcriptions are becoming from their frequency as 
great a bore as were ‘‘ Airs with variations.” Verbum 
sap. 


“La Biondina.” 





[A. Hammonp & Co.] 
* Jungherren Tanze Waltzes.” By Joser Guna’. 
One of the most successful efforts of this popular 
composer. The melodies are good and striking, and 
the rhythm decided ; and they are capital waltzes to 
dance to. 





“When Johnny comes marching home.’ Galop 
Companion to the celebrated ‘ Glorioso” by 
HELMsMIILLER. 

A very good and spirited galop, in which the 
popular air after which it is named forms the trio. 

It is by no means difficult, and dances well. 





“ The Elm-tree near the Stile.” Ballad. Words by 
C. J. Bowe. Composed by J. E. Mauuanpaine. 
One of the Christy's Minstrels’ songs, and equal 

to most of them in air and sentiment—both, how- 

ever, being rather dull. It sings well, and whenever 
heard obtains great applause. 








Sr. Mary’s Carneprat, Moorrietps.—There were 
high services in this Latin church on Saturday last, 
specially in reference to the uncertain position of the 
present Patriarch of the Western Church. Dr. 
Manning delivered an oration in the morning service 
entering largely into the political and religious 
merits of what is termed the upholding of the tem- 
poral power of the Pope. In the evening the Bene- 
diction service was rendered attractive by a brilliant 
lighting up of the altar, there being upwards of a 
hundred wax tapers and candles, a full choir of 
twenty boys, twelve choralists, and a due phalanx of 
priests, deacons, subs, and acolytes, about twelve 
young girls dressed in white, with chaplets of white 
roses, and about thirty maidens dressed in a blueish 
grey, with long veils thrown over the back of the 
head, and reaching nearly to the ground. The 
music consisted of five or six oratory hymns, sung 
to rather merry tunes of secular tone, two psalms 
well chanted—slowly and with dignity—to the 8th 
and 7th Tones, a litany, and the processional hymn. 
The arrangement of the procession—the great 
feature of the evening—was artistically and effectively 
managed, the girls and maidens foremost, the boys 
and choirmen next, the acolytes and deacons follow- 
ing, and then the priests with the Host under 
& gorgeous canopy. Banners and flags of various 
devices were interspersed here and there, and as far 
as dramatic scene could affect the heart all was done 
that could be done to this end. The congregation 


ACROSTIC. | 


DOUBLE 





Blasts from silver trumpets blown, 
Swelling in full harmony, 

Faintly emulate the tone 
Of his matchless melody. 

Music floating in the air, 
Shadowing futurity, 

To her sweet voice may compare, 
Charming in its purity. 

Time! stay for them thy wasting hour— 
Thy numbing hand, fell winter stay ! 

Still spare them the melodious power, 
That holds the raptur'd ear to-day. | 





| 


When mighty Jove commanding Cupid’s power 
My /irst cast o’er my second—in that hour 

My third, cried Juno (as they say in France), 
Rage in her voice and fury in her glance, 

None of my fourth for me, her wheel I'll spoke— 
The wretch shall find my jealousy no joke. 

Go seek her out! ye fatal sisters three ! 

And let my /jifth my sixth no longer be. 

Bid my sad seventh in briny showers flow ; 
Teach her my eighth is mortal’s lot below ; 
Torment and torture out her wretched life, 
And add my ninth to all her bitter strife. 

The frenzied damsel, fled to Egypt’s plains, 
Her form restored, a throne and temple gains. 
As fair a maid my tenth, whose wondrous fate 
Immortal song and ancient verse relate. 


| 
| 


E. C. 
—_—- ---—--- — —- — 


CHARADE. 





Bingo the Earl, chivalry’s pearl, 

Went a-philandering after a girl: 

Helm on—good lack !—lyre at his back, 
Bearing my Second in ease of attack. 

Came to her bower; midnight the hour; 
Moon peeping out of a summery shower. 
Bingo his lays ’gan to upraise, 

Using my First at the end of each phrase. 
Then the moon rose. Doth it disclose 

Over the hedge a white nose? “Tis a foe’s! 
Bingo the Earl, chivalry’s pearl, 

Savage, began his moustaches to twirl; 
Levelled my Second near to his neck, and 
Rode at the spot where his foe was, he reckoned. 
Thrust fierce and—pshaw! Loud a hee-haw 
Answered. His foe in a donkey he saw. 

A manager transpontine wrote some plays, 
A few of which survive to modern days. 





*,* We shall feel obliged by receiving solutions 
of the above before next Thursday, 








SOLUTIONS TO DOUBLE ACROSTICS AND 
CHARADE IN OUR LAST. 





I. 
M - alari - A 
E - l - F 
Y - ellowhamme - KR 
E - nged - I 
R - uni - C 
B - oadice - A 
E - rnan roe | 
E -  hrenbreitstei - N 
R - acin - E 
Meyerbeer. + Africaine. 
M - instre - L 
A - die - U 
R - eli - Cc 
I - ambi - Cc 
O - per - A 
Mario. Lucca. 


The following have sent us correct solutions :— 
No. 1.—Dio E.; Ulysses; B. W. H. (nearly) ; 
Poole; Holywood (nearly); Louthean (nearly) ; 
| E. C.; Passar; Frank Rowe (nearly); C. Starmer 
(nearly); E. M. (Glasgow); Le coup perd (nearly) ; 
Chauvesouris; Carrie (nearly). 
No, IIl.—Passar; Aubrey H.; O. V.; Chorister; 
Vaga; Lotty C.; J. Osmond (nearly). 
CHARADE. 
« BUCKSTONE.” 
Louthean ; Poole; F. Rowe; Passar; C. Star- 
mer; DioE.; E.M.; Ulysses; E.C.; Aubrey H. ; 








Was large and the offeytory liberal, 


For Four Voices and Piano, to English Words. 
T ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German Spanish and 
Russian [| Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 


Cramer & Co., Nisset & Co., and Hamittron & Co. 





Now ready, Price 1s, 


baie CESAR, tragédie de Shakespeare, 
e traduite en vers francais par le Chevalier de Chatelain, 
auteur des ‘* Epis et Bluets.” 


Londres: Rotanpt, 20, Berners-street, W. 


Now ready, price 1s. each play. 


h ACBETH — HAMLET — tragédies de Shake- 
speare, traduites en vers francais par le Chevalier de 
Chatelain, auteur des ‘Perles d'Orient,” traducteur des 
‘Contes de Canterbury de Chaucer,” des ‘‘ Moines de Kilcré,"’ 
etc., etc. 
. Londres: Rotanpt, 20, Berners-street, W. 





First Prize, Leipsic Conservatorium, 1865. 
ORTON C. ALLISON'S New Compositions 


for the Planoforte :— 


Fantéme, Etude romanesqae.......... 38. Od. 
Marathon, Marche victorieuse .......... 4%. Od. 
La Fleur de Lis, Valse joyeuse ., 4s, Od. 


London: Avesser & Co., 86, Newgate-street, 





THOMAS BEET, BOOKSELLER, 
Begs respectfully to request an inspection of his EXTEN- 
SIVE STOCK OF BOOKS in all departments of Literature, a 
Catalogue of which will be sent on receipt of a — 
Address, 15, Conpore-strret, Bonp-staret, Loxovon, . 
Libraries and small collections of books purchased, 





BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 
» Commercial Public, and of all who uso Steel Pens, to 
the incomparable excellence of his preductions, which for 
Quarry «f Marenrat, Easy Action, and Great Duranstiiity 
will ensure universal preference. 

They can be obtained, Retail, of every dealer in the World; 
Wholesale. at the Works, Graham-street, Birmingham; 91, 
John-street, New York ; and at 37, Gracechurch-street, London, 





TEW ITALIAN SONGS, 
kG errr err Schira 3s. 0d, 
BM Goapetta iii ceccblsiesees E. Mecntti 28 6d. 
Taci, non dirmi il vero .........66+ Magozzari 2s. 6d. 
La Restituzione ...,.....-...000.0++-. Drigal 2a. 6d 
GH Qoolad Nerd iss. le bis. WU daiee wean od!!! by 2s. 6d. 
Invito alla Tarentella ..,..........,Traventh 4s. Od. 


Cramer & Co, Limited, 201, Regent-stregt. 





EW AND POPULAR ITALIAN SONGS 
AND DUETS sy GUG@LIELMO, 





Soyes, 
Alla mia Maria, ‘‘ Il cielo e te.” 
Zora, ‘Canzone del Corsaro.” 
Oh fossi, o!: tossi, un Rondine, 
Il p: imo sorriso, 
‘Qui sospirando. 
Duets, 
Vé comé bello il mar, 
Je ne respire que pour aimer. 
28. 6d. Each, 
The above are amongst the very best ever written by this 
popular composer. 





Caamer & Co. Limited, 201, Regent-street. 





66 THE GOLDEN DUSTMAN: ” (founded 

on Mr, Coar.es Dickens’ Muturl Friend), Drama 
in a Prologue and Three Acts, by HENRY B. FARNIE As 
produced at Sadler's Wells Theatre, June 16th, [366, with the 
utmost success. Licenses to play the above inal and copy- 
right Drama, with ground plins, sketches of scenery, and 
prompt copies, to-be had on appication to Mr. H. Listoy, 
Ansford Cottage, Northend, Fulham, London. Managers are 
cautioned against spmious imitations of the above very success- 
ful play, the title of which is registered at Stationers’ Hall. 








THE MINIATURE TUNING FORK 
(G, A, or C). 


HIS beautiful and unique little article (size 

of illustration), po: sess:s all the properties of the 
ordinary tuning fork ; being made of the fluest tempered steel, 
and electro-plated, it has a pure and sustained tone ; is tuned to 
the exact pitch established by the Socety of Arts. It forms an 


elegant and useful appendage to the watch chain or guard. 
Price—Electro Plated with Silver, post free for 18 stamps. 
0 Ditto. Gold, » 24 stamps, 





Chauvesouris; G. Lorein; Stodart 


To be had of T. Watxen, General Music-smith, Sheffield, 
os Onaaa 6 Co., 201, Regeut-otsvet. > 
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NATIONAL MUSIC. 


HAPPELL’S (W.) Porvtar Music or THE 

Orpen Time: a collection of the Ancient Songs, Ballads, 
and Dance Tunes, which constitute the National Music ot 
England, arranged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Early State of Music, and of 
the amusements associated with it during the various reigns 
The Airs harmonized by J A. Macfarren. In 2 Vola. Royal 
8vo, price 428. Or in Seventeen parts, each 3s, 


HAPPELI’S (W.) Op Enousn Drirties, 
/ selected from the above aa, arranged, with 
Symphonies and Accompaniments, by G. . Macfarren. ° Folio, 


Net, 214.—Ditto, fine edition, 4to, 10s. ed Ditto, half bound 
morocco, gilt edges lis 


\ O0ODS NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. — Arranged with 
Pianoforte Accompaniments by Fixtay Dux, T.M. Mupte, J. T. 
Svrrsyer, and H. EF Dian. In three volumes, cloth, 218 , or 
the three in one, half-bound. gilt edges, 21s. and 25s. . elegant 
my a, full hound morocco, 81s. 6d. 35s. 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Gronge Farquaark Graname, 


Author of the article “ Music” in the seventh edition of the 
“Encylopedia Britannica,” 


) 


THE SONGS WITHOUT THE WORDS. 
Introduction by Geoncr Farquaan GRAHAME. 

THE DANCE MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and Maye ew aye 80 arranged as to 


admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel, 


N OORE'S IRISH MELODIES. — With New 


Symphonies and Accompaniments, and Edited by G. A. 
MACFARREN. In one volume, full Music Size, 218. ; in parts, 
each containing Twelve Songs, 4s. ; or each Sorg separately, 1s, 


Cramer & Co, Limited, 201, Regent street. 


One volume, 7s. 





R E N E.—Govxop’s Great Opera (Reine pe 

Sapa), as performed at the Crystal Palace, now ready. 
Libretto by Henny Farxtr. Vocal and Piaro (bound and illus- 
trated, 25s. ; Piano Solo, 7s. 6d. 


eden & Co. Limited, 201, Regent-street. 
66 H AST poe seen ry young day blushing? * 
The delicious romance in Gounod’s “Irene,” as 
song by Mame. Louisa Vinning. Price 28. 6d. In Eand C. 
Cramer & Co. Limited, 201, Regent-street. 








66 ( Handmaids of Trene.’—The vociferously 
encored dialogue Chorus from Gounod’s “Trenn,” 
for female voice’. Price 2s. 6d, 


Cramer & Co. Limited, 201, Regent-street. 
66 pee the Rose of pets is blowing,”’—The ex- 
or pastoral melody from Gounod’s ‘ Laeyz.” 
Price 28 6d. 
Cramer & Co, Limited, 201, Regent-street. 





be rFYRUMPET Blow!” ‘The grand Chorus, 
always encored, from Gounod's ‘‘ Ingng.” Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 


66 pe oueete r in his lowly state!"’ The grand 
Air for Soprano from Gounod’s “ Ingyr,” as sung by 
Mdme, Lemmens-Sherrington. Price 2s. 6d. 


Cramer & Co. Limited, 201, Regent-street. 





66 I EAR him forth through the night.” From 

Gounod’s “Trene.” Described by the press as 
“the most pathetic strain in all the range of modern compo-4 
sition.” As sung by Mdme. Lemmens-Sherrington. 3s. 


Cuawen & Co. Limited, 201, =e -street, 


rp Pe Procession March, Solo 4s., Duet 5s. Book 

of Airs, by Ww Il. Caticort, Sole, 5s.; Duet, 6s. ; The 

Valse, Solo, 28. (d. ; Duet, 3a. ; Réverie Orientale, ; Caprice, 

: Turkish ¢ ‘horus, 2s. 6d. ; Greek Chorus, 28. 6d. ; Fantaisies 

by Kuvorn, &e., &e., for Pianoforte, from Gounod’s Grand 
Opera, ** nex.” 


Cnamen & Co. Limited, 201, Regent-street. 


POSTHUMOUS PLAY BY SHERIDAN KNOWLES. 


LEXINA: or, TRUE UNTO DEATH. 
Drama in Two Acts. By JAMES SHERIDAN 
KNOWLES. Library edition: printed on toned paper, crown 
8vo, cloth, with portrait of the author, from a photograph taken 
a few dave before his death. Acting edition, price 6d. 
London: ADAMS AND Francis, 59, Fleet-street; Smmpxcin 
ANy Mansnart, Stationers’-hall Court ; Cuamen. AND Co. 
Limited, 201, Regeut- street, W. 





VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

VE BEEN TO VISIT FRIN’S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER 

FAIRLY REPRESENTED. 


Paica Qs. 6d. Eacu. Post free for Fifleen Stamps. 





CRAMER & CO, 
15, Westmoreland-street, Dublin, & 201, Regent-street, London, 





GOUNOD'S NEW ANTHEMS. 


Y BABYLON’S. WAV E.” 
Psalm CXXXVII._ Chorus, 48,; Vocal solo, 3s.; Full 
orchestra (parts), 5s. 
ETHLEHEM. A Christmas Carol. 
By CH. GOUNOD 
Chorus, 4s. ; Vocal solo, 3s. ; Full orchestra (parts), 5s. 





London: CRAMER & Co. Limited, 201, Regent Street, W. 


NEW COMIC SONGS, 
SUNG EVERYWHERE. 


HE MAN AT THE NORE! A Nore- 
Ribald Tale. By the author of ‘Ka-Foozte-Um.” 
Price 8s. 
Cramer & Co. Limited, 201, Regent-street, W. 








ESSY LWA. Opera di Camera. G. A. 
MACFARREN. 
Complete for Voice and Pianoforte, 21s. net. 4 
&. 
The Overture. Arranged by Edward s Rimbault, 
Piano Solo. .. i os ee . 60 
‘Ts any merry damsel here w.. o ee ee « 8 0 
**T shall woo her.” oe ee o & © 
« When youthful joys : and hopes are fied.” . ee - 2 6 
“The Sipsy’s Home.” .. os i - ee + 26 
“T) @ bl ish of early morn.”. .. es a ee oe 3 6 
“weer” .. ee oe ee -. 26 
“ Silly youth, you sadly. tease me. wa ee ee . 8 0 
“You wicked Gipsy girl.” . : ee °e 3 0 
* There’s a wond'rous magic potion. * os ee e 
** Movey, money!” ee ee ee oe «~ 40 
« The draught of love.” 5 0 
e ~~ last |, mel (Jessamine. New words by H. B. ale 
“At first ne mountain rill.” “Quartet. ee o . 8 0 





Cramer axp Co. (Limited), 201, Regent-street, W. 





THE GREAT BON GAULTIER BALLAD. 
| emmaaenae OF THE MACPHERSON.— 
i Price 3s, 

_CRaMEB & Uo. Limited, 201, Regent- -street, W. 


K* -FOOZLE-UM. A Legend of Jerusalem. 
Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street, W. 








WOULD I WERE LORD MAYOR! By 
the author of ‘‘Ka-Foozir-Um.” Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


UST PUBLISHED.—FOR CONCERTINA AND 
e PIANOFORTE, by Ricwarp BLaGrove, 
Fantasia on Airs from Gounod’s Opera, “ Faust” .......... 68. 
Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 5s. 
Meyerbeer’s ries “L’'Etoile du 
Nord” 





” ” . 6s. 


Nicolai’s Opera, “Merry ‘Wives of 

Windsor” .... 6s 
INSTRUCTION BOUK FOR THE ‘CONCERTINA 

With full-sized diagram of the right and left hand side of the 


Instrument, showing the position of the Notes, &c., by Ricaarp 
BiaGrove, 10s. 6d. 


CRAMER & CO. Linrrep, 


201, Regent-street, W. 


ADY HILDRED. Tenor Scena. Composed 
4 expressly for Mr. SIMS REEVES, by M. W. BALFE. 
In G (or ginal key); in F (transposed). Price 4s. 
For large metody and captivating treatment there has been 
no song like this since the days of ‘‘Come into the Garden, 
Maud.’ 


Cramer AND Co. Limited, 201, Regent-street, W. 








CRAMER & Co.'s PIANETTES. 


HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recznt Street, in the fol- 
lowing variety of case and mounting, viz. :— 
Guineas, 
BR BOR cv. co on 06:00 06-60:00:00 00:00:.00:00 00060000 000000 Oe 
In Brack Watsvr . Rpaupeg pepe cocsccevcccoecce OO 
Iv Figurep Watner. dk bh eda ndeesbaawenenee. ae 


Is Rosgwoop ........ cocccccsence, OB 
Iv Pear Tres, TO AESEnBLS ‘Reost.. aotoeaneme’ ae 
In Rosswoop, with ALBERT FALL..............+. 80 
In Bura WaALNvT, with ALBERT Faus.. ite earls on Oe 
Ditto, wita Tavusses anp SaaripD Enps.. cove @ 
In Pottarp Oak, Ditto ....... 42 
In Marie anv Gop, ALBERT Fatt a AnD > Tavssss . 45 
In Fiourep Cavan, with Do. Do... .....ecececeee 45 


In Otrve Woop, wits Do. Do... .... cece ceeeeeee 45 
Iv Satin Woop anv Gotp, witn Do. Do. ........ 48 
In ConoMANDEL AND Gotp, with Do. Do. ........ 50 
In AmBoyna anv Gotp, with Do. Do. ......... 52 
(The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA. Guineas. 


Ix Sotrp Manocasy, packed in Zinc and Shipped.. 40 
Dirto, with Folding-up Keyboard ..........+0+008 45 


CRAMER and Co. Limrrep have been induced, from the very 
extensive popularity attained by their Pranerrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pranerrss are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. ‘Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsu' 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 





THESE PIANOFORTES may be ORDERED throngh Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct, 





PIANOFORIE GALLERY, 207 and 209, Regent street. 
(The Largest in Burope.) 


HE RIVER SPRITE. Opera in One Act. 
By FRANK MORI. 


Weiss 
. ** Hope’s Dream.” Romance. Sung by Mame. “Lancia 
All beautifully INustrated with Portraits of the Artists en 
costume. 
The complete work, scored for voice and piano, 15s, 


Separate Numbers. 8. d. 
1. ‘My Vocation.” Grand Air. Sung by Mdme. saa ani 
Lancia . 8 6 
2. “ When along the road I ride.” “Rustic ‘Song. Sung 
by Mdme. Lancia . 3 0 
3 “O sunshine of love. * Tenor Bailad. “Bung by Mr. 
Perren 8 0 
4. “The Manager’ 3 Song.” Sung by Mr. Aynsley ‘Cook.. & 0 
5. ‘‘ Bright as love’s dream.” Due 8. and T. 8 0 
6. — spirit, sing again!” : ‘Air. Mame. Lm 
Lanc 
¥.. “Maid. “of the silver mail.” Ballad. “Sung ‘by Mr. nie 
8 8 0 


Cramer & Co. Limited, 201, Regent-street, W. 





7] 
< 


—"* SLEEPING QUEEN. 
M. W. BALFE. 


x... The Noontide Dream,” inE .. wis T. 
Ditto ditto, inD.. 

Trio—‘ Most awful sight” .. oo 

Bolero—‘‘ On bended knee” .. es ee ° . 

“Fondly I dreamed” ee oe eo os 


Cramer & Co. Limited, 201, Regent-street, W. 


s. d. 

Overture .. e oe ee o- + 40 
Aria—‘‘ The Prime Minister” - - ve B. 3 0 
Duet—‘*‘ I crave a boon” ee oe + C.and B. 4 0 
Trio—‘ She is heartless’ oe oe 8.,C., and B. 4 0 
Ballad—‘‘ Onl a wa + ee 4 c. 8 0 
Duet—‘“‘ The - S.andB. 4 0 
Fandango.—“ Pablo the lover,” ‘in A minor ee «+ 8 0 
Ditto ditto, in G minor 3 0 
30 

3 0 

40 

8 0 

8 0 


Quarte' 





ELVELLULYN._ An Opera. 
G. A. MACFARREN. 


is) 
< 





Complete Opera, for Voice and Pianofurte, net, 25s. 
8. 


da. 

A blessing on the harvest fall . és ee 26 
A lonely wanderer oe a .2 6 
Harvest Home sp 26 

(Separate Voice Parts may be had. Pie r Pom ) 
Wear flower and think ofme .. 26 
Ou my heart a weight .. oo oe te pon 8 0 
Oh ! Hannah, Hannah, speak eo Romance 2 6 
The brightest ‘hope oe +» Vocal Duet 2 6 
a es i ny spinning wheel oe oe -. Song 2 6 
(ve w. ee os . ee + Song 2 6 
Crammer & Co. (Limited), 201, Regent-street. 





Prscmiense. A Comic Open. in One Act. 
By WILLIAM CHARLES LEVEY. 





Complete, for voice and Piano, bound and Lilustrated, 15s. 











a. 
5. © Sa) ene Same Be Dove 8.) ey aed ae 
la. The same, transposed in 80 
2. Sabot Song—‘ From Fair yf I come*” as.) 
beautifully illustrated 8 0 
8. ‘The Showman’s Ditty” ” B. B), splendidly illustrated .. 3 0 
: Sixty's Serenade (B. 8 0 
=e Bombardier” ),in F., beautifully 
* tusteated oe oe oe . 8 0 
Cramer & Co. Limited, 201, Regent-street, W. 
fe BRIDE OF SONG. Operetta in One Act. 
By JULES BENEDICT. 
The Complete Operetta, for Voice and Pianoforte, 12s. 
s. d. 
aT Dect" Nighi and gana $0 
1. Dest 8 ight m . 
2. So Me home ean» eign D 
flat ; transposed key = cxigin) ber? 8 0 
8. Trio—‘‘ News! nfisnl ee ee §.C.T, 8 0 
4. Song—“ an ie!” - . 8 0 
5. Trio— My heart is al T.andB. 8 0 
6. Duet—“ Ah! Captain, 1 can see you” S.andB. 3 0 
7. Charee--© The caitie ia the dover” ee «4 . 40 
8 Song—‘ For her sweet sake” ee ee T. 8 0 
9 one! Gt oe him” Cc. 2 6 
10. “We waited late, we waited long,” S.andT. 8 0 
1. Choras—""The Mheinland™ " oe ee ee « 8 0 
Caamsn & Coy Listed, 203, Regeat-stresty W 
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CRAMER & CO!S LATEST PUBLICATIONS. 


SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 


Napoli (barcarola) ......-.ccccssesecsseese Manzocchi 
Bella isola del mar ........ aanneedann J. R. Thomas 
Una notte a Venezia (Solo or Duet) ...... Arditi 
Ilma (Vocal Waltz in C and B) ............ Arditi 
CR GUE TIE a ciswnciccncnkteeveceeteacncensn cat Brizzi 
La POSTACIRIOI Oooo 50). .5ess covcceteseodissved sivas Brizzi 
Innamorato d’una stella, in G and B flat 

Randegger 
BP GNIEO oo sikccceeasascenséicnrsoseecocess Randegger 
La luna 6 bella, in G and B flat ...... Randegyer 
SORTA 20. ..ccccssecsesesesvee Oneseecceccrercescease Schira 
WUE SARIN, chins <nsnansennsoeresscassace V. Gabriel 
II Re dei Gondolieri................0008 V. Gabriel 
Rosina, Masusle oicick....cecrocseocseseses C. Pinsuti 
I yhcknsccncesnprensorsstinssccsrettdies Belsiana 
Bell’ angiolo ..........000 easedsceesesecsenas Campana 


NEW CHORUSES, rpueec. 


Bethlehem, chorus, 8S. M T. B. - Gee 
Babylon’s Wave — 
O Salutaris, solo, T. ae MS., with S. ri T.B 
Gounod 
Ave verum, chorus, S. C. T. B..........605 Gounod 
O Salutaris (No. 2), T. T. B. B. ......... Gounod 
Trumpet, blow ! chorus, 8. C. T. B. ... Gounod 
O handsmaids of Irene, chorus, 8. S.... Gounod 
Merrily, merrily sound the bells, A. T.T. B.Hatton 
+ WB ie Binet, Bh. GA BiB ccccsctendsddvostoce Macfarren 
Cradle Song, S. C. T. B. Smart 


*,* Band and chorus parts to the above. 


sete ee eaten eeeeeeeeee 





NEW ENGLISH SONGS. 





TRO CMR Of TEGO cisscesssissncceqecsostntss Maeder 
WOR RIAL. avncnecncncocnccvennecatecoes oan Allen 
When all the still House slumbers ...... Bordese 
This is no my plaid ! ..........ceeeeee Old Scottish 

A Daydream, in DandF _......... J Blumenthal 
Rock me to sleep, mother! ... .. J. Barnett 
Courtly Dove, in Aand G  .............e Gounod 
Father of Light ! Sacred Song ... W. V. Wallace 
The Musketeer. Baryton Scena... Membrée 
The heart that beats no more! ......... Hargitt 
Hymn of St Hilda’s Nuns ............ B. Richards 
BO 8 CI TI asso captcaindstpsenascepsssinn Arditi 
The leaves are turning red ...... W. V. Wallace 
Post-Horn Song ........:sesssessssessessecesens Keenig 
Fields of Paradise. Sacred Song ...... Chopin 
Alpine Hunter’s return (Nennella) ohoose Badia 
The Mariner’s Daughter. Scena ...... Bordese 
Bethlehem. Nativity hymn (solo) Gounod 


When Johnny comes marchin’ home American 


Beautiful Isle of the Sea ..........eeseee Thomas 
The silvery Light is streaming (seconde) 

hy mva: 
Solitude, i Bide OE ©. saviscsncerneangavsene - Gounod 
Medjé (an Arab Song), in Cc ‘and F ... Gounod 


David singing before Saul, in D, C, and B 


Bordese 

Pale from my Lady’s Lattice, in D and B Massé 
Not all forgot: .........+. seevecees Wsevceeeeses +++ Loret 
The sylvan Echo .....cccrercccsgecosccosegsecoes Masini 
Fair the rose of love is blowing, in BandG 
Gounod 


A holy calm, a peace divine . Wallace 
Hast thou seen the young day blushing, j in E 
BNA. C..00.0psc000. vevegeasseees epececesessece Gounod 

St. Peray (Drinking cong) Offenbach 
My home in cloudiand, - in D and B J. Benedict 
The Chieftain’s Wife (Anita), in A and F, 
Brinley Richards 


Gold and Gray  .......cccccsssccreesesceeees Gounod 
The Free-Lance, in G and B flat .. -Lindpaintner 
Bird of the wild Wing.......s..seseeesecseeee allace 
Gondolier’s last good night .......s.s00000 Arditi 
O could I but re-live the PAGE| sqecsoecenooges Balfe 

When yeare parted ...........000 J. Blumenthal 


The Lark song (Valse-Ariette) Gounod 
Hero to Leander, in D and C Gounod 
For lack of gold he left me, in A and G Gounod 





Dream of Home (’Il Bacio’) .........++++ wee Arditi 
Beauty, Sleep (VArdita).....0....csceesserseree Arditi 
—. Colette (Illustrated) adapted by Henry 
AINIC....005 phabesenlensions pevesthsseiveoeneenl suceoos 
Heather Bells ........0.s0.cssevdivecsvesvesessees Lochiel 
My love is an olden story, in F and E flat 
Schloesser 


She Sleeps tho’ not a rier in E and D... Balfe 
Rory of the Glen ......cscseseeeereee We ¢. "Levey 
The Phantom Rose .. 

What saith the River’ ? 


ee eeeeeee se eeeeeeeoeenes sane 


Leolin 


Oboe esereeeeeeees 





8. d. 
2 6 
2 6 
3.0 
3 0 
2 6 
2 6 
2 6 
2 6 
2 6 
3 0 
3 0 
3.0 
3 0 
2 6 
3.0 
&e. 
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4 0 
4 0 
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3.0 
4 0 
3.0 
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NEW BOOK PUBLICATIONS. 
s 


Ulysses. The Choruses complete (voice and 
RIDE ic cones connncctKaxmaersunase Gounod (nett) 7 

Tobias. Sacred Drama (voice and piano) com- 
NI insisininciapsinaniunaniimehbaniana Gounod (nett) 5 

The Art of Singing ..........cecceees Cazalet (nett) 2 


Modern Pianoforte School. Part 1. Studies for 
Style. Part IL. Studies for Expression Com- 


plete, 104 pp. bound (Nollet & Mansour)... 1 
Modern Pianoforte School :— 

Part I. Style (separately).......000 evsbaeeeee 

Part II. Expression ( 0) seeeeeeeeee ° 


NEW DANCE MUSIC (Solo or Duet). 





QUADRILLES. 

Ba-ta-clan (Offenbach) .........seeeeeeee Wallerstein 
All the rage ! (on popular airs) ......... Callcott 
Queen of the Isles (Gounod’s Iréne’) 

C. Godfrey 
Orphée aux Enfers (Offenbach’s opera) Strauss 
She stoops to Conquer ........csceseecseceeees Coote 
Merry Wives of Windsor ........eceecseeseees Coote 
Coldstream Guards .......cocescecsecesceee Godfrey 
Young Man from the Country............ C. Zotti 
Rolie OGG oisieléccccceisssscicesse Charles D’Albert 
PRRUIIAG oonccisnctvensactscdencsttabe Charles D’Albert 
Lurline ......6c0e. ebesviivocs beisncedes’ Charles Coote 

POLKAS. 

Skating Polka ....... FeO eRe aE ee Te V. Wallace 
OUIWURREE GO TOE oo cncvccsncccocncsenecessccee Felder 
Souvenir de St. Leonards..........ssseeseeeee Felder 
Pretty Barmaids...........0600 «... Henry Delorme 
RMIDA i ccdheozcio bch bbdith. deks +.» Charles Coote 
MAI scones eb cthddeleoncdtees duiysisees J. G. Calleott 
Amber Witch... .. Charles D’Albert 
OIE dc cinncnassesacdcncttastesrocccsnensas eres A. Manns 


MAZURKAS, SCHOTTISCHES, &ec. 






















Kettle-drum, Schottische ..........00+e+ C. Godfrey 
Toxopholite, Polka-Mazurka.........+ «. Offenbach 
Gipsy, Mazurka.......cscrerseeeereesrereenes Bucalossi 
Marie-Louise, Mazurka........, weneennes Vandervell 
LAUGORNA, MACULED. ..0000ccorcdesorencesecs A. Manns 
Th Bai. caccoscsesesscocesscdscocceccccooseses . E. Berger 
La Sarolta, Mazurka cangugantes sssesseseenee Felder 
WALTZES. 

OB. corcvececcovescrnsscensossccoscocteccosss. ©, GORING 
FIOrence .......secsecscssevsessesssseesseeee C. Godfrey 
Eglantine . entre cecccesccedenes dcdsvtcees F. Wallerstein 
TITS snossaslaccnsnsasnnsteanniatahaaseeeeniiiies Callcott 
CHGS oe ccccccccnccnssndcepenieccstocuecoecosseonss Callcott 
Ilma (Arditi) ..,....++. opensenees sete Godfrey 
The Lotos.........ceeeeeee acéoccoes deer ccasastne O. Metra 
Chants du Ciel ... Denatponee .. Strauss 
UIE venccsectocscnsscrephsengtsannnapeciats . Lev 

The Morning Star ....... onegenianassinaech Labitzky 
Sweet Spirit. nae adeinngne ere A 
Be Pe Bsacinvesssascecennnin eanaanensen sees Carlo Zotti 
Lurline ..... *.. Charles D'Albert 
Amber Witch .... ...eCharles D’Albert 
Prairie FIOWGEP.....0......cccscsscesee Gerald Stanley 
The Ace of Hearts........ Scdvncessesee Eugtne Duval 
Summer Rambles .......sesseeeeeee Gerald Stanley 
Woodland Whispers (1st set)...... Gerald Stanley 
— (2nd set) ...... Gerald Stanley 
La farfalletta......dscccceesseeees en Paul Giorza 

GALOPS. 
WEEE casceesnncespoascoossppnsetongesssseses C. Godfrey 
Madcap esscerpecncess seomeeeee A, Hardy 
Bugle .....0....0000 © eececccccescsscccssvcesees -se Dawson 
Orpheus : .. Offenbach 
’Cross Country .... ..C. Godtrey 
The Witches’ OWN .......c.csecee cence eee J. P. Clarke 
Ett Avatit ii....00...csccccsetcovsccceseose sivvedbiecd Felder 
Les Hussards de ia Reine ..... sidiaesvedtey D. Léon 
Postman, or Night Mail . . J.P. Clarke 
Night Se cncvubandhene cestustusiee Js P, Clarke 
LANCERS. 

Rhine WPI onseseeoceanoetirenioeray C, Godfrey 
Viennese... .cesreseseeereereeeseseeseee EB. Wallerstein 
Original ..... socesceeceocoversene bault 


* «* All the above are beautifully iIlustrated. 
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d. CATALOGUES. 
| The following are now ready, and will be forwarded 
to any part of the Kingdom on application :— 
0/1. English Songs. 7. Nocturnes, Caprices, 
6/2. Ni ational Melodies. Xe, 
3. Duets, ‘Trios, Part- | 8. Overtures, Sonatas, 
Songs, English and Studies, &e. 
0 Italian. Pianoforte Duets. 
4, Easy Pianoforte Pieces. 10. Italian Songs. 
0|5. Operatic Fantaisies, &c. | 11. Dance Music. 
0|6. Rondos, Airs var ied, &e. | 12, Sacred Songs. 
13. Harmonium and Organ Music. 
*,* Other Selected Catalogues are continually being 
added. 
NEW PIANOFORTE PIECES. \ 
s. ad. 
Crispino e la Comare.. sees Rosellon 4 0 
| Der ‘reyschiitz (fantaisie) seeseessstees,,.«ROsollen 40 
g|St. Cecilia (Sacred Airs), Books I. & IL. 
Callcott (each) 7 6 
go} Trumpet, blow! (Gounod) ..........0000 Hargitt 3 0 
Q| Dream at Morn ....ceseecseeees dvesevcescersoess Nollet 4 0 
Q| Les Folatres ......ccecccssessee reneceeees Blumenthal 4 0 
0 | Caprice Humoristique ....... soereceveesceeees Heller 5 0 
0] BBS NOUS. ....cccsccccccsccnsccscccoscsese seece «+ Heller 5 O 
¢| Valerie, Romance ........+..+ eo sseeeeenecgeees Felder 3 0 
Q)| SOlACO ... .csrovcesscecenes Pseasenes esseoeeeee Blumenthal 3 0 
Q)| AU ROVOIE .......cc.roregrerecesesrerasecnccos Naumann 3 0 
¢| Ma pritre pour toi, Nocturne vevvsssercesees Felder 3 0 
Weaving @ Dream..........c0.eserseeee Blumenthal 4 0 
En Avant ! Galop brilliant .. Felder 3 6 
Graziosa, Reverie.............. Wdsode P. De Vos 3 0 
0} Brawling Brook, Idyll ........scseceseeeseeeee Felder 3 0 
0} Un Mystere ..... dsesbonde Soessssessecocee Blumenthal 4 6 
0| Chant Religioux  ........cscccceesees + Blumenthal 4 0 
0} Des Cloches de PE gliso .......0.0000 J. Rhodes 3 0 
0| Les Ondes en Lumitre ........0.0666 pekpernace Nollet 4 6 
0| Morceau de Salon ........0006. eqnveseees geusse cde Selle 3 0 
GQ} ROMO BOARD ocse-ccccrccsecscccascocsssansns Nollet 4 0 
0|Souvenir de Cracovie “pogroms W. V. Wallace 3 0 
Grand March (‘Irene’) ....... - Gounod 2 6 
La Garibaldina  .......sessesceeee Brinley Richards 3 0 
Fantasia ( Falstaff ’).......0008 Hilosviis sw W. Kuhe 4 0 
0 pg 4 Tannhauser”) ccosereccrerssecessss Wagner 3 0 
0| La Stella de V’Arenella (Neapolitan Air) 
0 Blumenthal 3 6 
0) Tell me, my Heart (Sir H. Bishop) 
0 Brinley Richards 3 @ 
0| Le Chant des Naiades (’Lurline’)....... J. Ascher 5 
0} 'Teré! Teré! (Neapolitan Air) . LJ. Blumenthal 3 $ 
Une Grande Feuille et une Petite, Op. 110 
S. Heller 5 0 
| Blow, Gentle Gales (Sir H. Bishop) 
0 Brinley Richards 3 @ 
o| Fantasia on Verdi’s ‘ Forza del destino’ W. Kuhe 5 0 
Q)| Fourth Scherzo ....s.esseeeeeeeseserssteee S. Heller 5 Q 
o| The Chongh and Crow (Sir Hi. Bishop) 
0 aay —, 3 0 
opFeuillets VATU  ....cscereerereseeeeseS, Holior 5 0 
OF Adagio e Presto Agitato . websinees ovens Blumenthal 6 0 
| Waltz from Gounod’s ‘Irene’ ...... W. H. Calleot 2 6 
| E08 AMOS .....cccecens.ccdessivecss J. Blumenthal 4 0 
| David Singing before aa eeoeoces Hess 3 0 
Waverley, Scottish Fantaisie... EB. Berger 4 0 
Veiled Star, NOCtUING .......66...c000eeeeeee Seeling 3 O 
Enid, Idyll .......cesseeeeceeeeee tesseesecseeenere SOOling 3B O 
0, Sonnambula Fantaisie (Duet) ........ - De Vilbac 5 0 
Toujours & tui! R@Veri0........cccecseecseees Felder 3 0 
0 L’Etoile des Mers. Scherzo valse brillante 
0! DRRTUNGU.Saccdich osdasnsecosorsgsesessesbcee.cnctteies 5 0 
0| Operatic Fantaisies een ae > 6d. : Duet 3 6 
; 1, mee Shab ++... Croisez 
2. Moise .. see Croisez 
© Wie -: ceccage, woscrpadartieal weve Croisoz 
4, Gazza Ladra ....ccccceressssseeeeeees CrUisez 
0 b, NOPMA v.sesesesceeceseeesseeeereeere DO Vilbao 
0 6, Barbi@re .....ccecescerecesseeeee Do Vilbao 
0 7. LIE clair .......ccccecseesetensscceseesees CROISOZ 
0 6. Flauto Magico .....scccsceeeeeee Bornholf 
0| Bouquet of Airs of Gounod’s ‘Irene’... Cramer 5° 0 
0) La Biche au Bois, Idyll .........00seeee . Bernsdorff 3 0 
(| Dans les mage (Cloudland), iverie.. . Ascher 4 0 
O| Triumphal March ....,..:sc0¢eesereeee . Levey 4 0 
0| Au Bord du Ruisseau Pastorale............ Felder 8 0 
0| Alpine Horn, Petite Fantaisie ............ Surenne 2 6 
Chinese dance.......csvereeneseseeeseene We Ce Leyey 3 0 
Marche Nuptiale ... Gounod 3 0 
Six Suites pour Pianhd,...ssscsseseeerseese Je 8. Bach §& 0 
0} Caprice Villageois .......+.sssscreeeerereree NOMlt 3 0 
| Orphee aux Enfets, Fantaisie.......... - Hargitt 
0 Solo, 58. : Duet .sesersesseeee ; can 6 O 
Rues des Londres . 40 
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* 


A New Epition of the Lyrical Legend 
UNDIN-E. wus 


er 7 © THE WORDS BY » ome. Y 


JOUN~ OXENFORD, 
COMPOSED BY 


JULES BENEDICT. 





Folio size vocal score, REDUCED NET PRICE, 10s. 6d 
The chorus parts,*full price, Soprani and Contralti, 35 each; 
Tenori and*Babsi,'2s. each. The instrumental parts may be 
hifed of the Pablishéers, to whom all applications respecting the 
Libretto must be made. 

. ey 





In the Press.—Ready November 1. 


“THE LEGEND OF ST.. CECILIA,” 


A CANTATA, a 
, The Words hy 
HENRY F. CHORLEY, 
Composed expressly for the 
NORWICH MUSICAL FESTIVAL, NOV. 1866, 
BY 


" JULES BENEDICT. 





LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 683, NEW BOND STEET, W. 


CLEMENTI 


AND 


DUSSEEK 


IN 


AUGENER And CO.’S CHEAP MUSIC. 


MUZIO CLEMENTI.—0nly complete Edition of Piano 
Works. Edited by Jul. Knorr :— 


OD: . tdcuneinniends tmiadbeel ae 
60 Sonatas. Piano solo. 
Or singly from 4d. to 8d. each. 


Vols, 1., 11., 11 


Vol. 1V. 6 Sonatas fir piano duet .............0068 4.0 
Or singly, each Sonata, 8d. 
Vol. V. Gradus ad Parnassum, 


Edited by Dr. F. 


Chrysander .......0..65 cooscese 10 0 


DUSSEK.—Select compositions for piano, solo or duet, in 
1 Vol., 10s. ; or singly :— 


(a) Pianoforte Solo. s. d. 
Op. 0, SBomatas 2. crccccccsccccvecscccsescccscccs 2 & 
Op. 10, Sonata in A asccevopevicceccsesocrsvccs O 6 
Op. 16, Douce Lecons progressives .........-....0065 1 4 
Op. 23, Sonate in B flat (Op. 24).........ccecceceeee O 6 
a ee IE Pn, one 00-0: gnice-encoancateernsvaes 
Op. 62, La Consolation Andante ............ees0e00 0 4 
Op. 70, La Retour A Paris, Sonata mane &. °° 
Op. 77, L’Invocation, G Sonata ..........s0eeeeees. 010 
Ee Chase, Gomnte te FF on oc cc cscccccccccpcccccacesn OB 
EGR RD ic cnc nate tin eens cd cetdescecusces Oe 
RE Fy 0 65 66-00 44 c0'00 bate bo mm cc4e scheme Se 
PROMRCS TENOR hc ce vc cece cccccesecsccccssecessees O F 
pe PT ee Poe re 
Variations on ‘‘O ma tendre Musette”..........6... 0 2 
Variations on “ Chanson du Nord” .. .... 0.6.05 6+ 0 2 
Variations on Chanson L’Hymen .. .... 0... sese eres 
Variations on ‘* Polonaise de Viotti"........ 0.00 ss08 
(b) Piano Duets, 
Op. 48, Grand Sonata coccencrcccccccesces O10 
coccccccccccee OO 


Op. 67, 3 Sonatas progressives........ 


LONDON: 
AUGENER & Co., 86, Newearz Srnzzrz. 


MELLON’S CONCERTS THIS 


SEASON. 


2 wor: 


NEW WALTZ, 


“THE WEDDING RING.” 





Price 4s. 


—_— 


HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W., 
And all Musicsellers. 





BRIGHTON. 


— 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from On Month. 

Repairs and Contracts for Tunings 
undertaken. 

Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 





CRAMER & CO.’S BRIGHTON BRANCH, 
64, WEST STREET. 





PIANOFORTES, 


J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C, (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
trom which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 

hools, in ash, mahogany, or American walnut, at 24 guineas. 
Pianofortes 


me" 13 OCS 








Choir)$ She possessesa powerful voice and is a good reader, 
Would accept a tempérary engazement. 
salary moderate ; good refereuces. 
Chelsea. 


Locality immaterial ; 
K. L, 78, King’s-road, 


EW COLLEGE CHOIR, OXFORD.—Wanted 
a BOY capable of reading Music at sight, and taking 
the solo parts'in "Anthems and Services. The Boy will receive 
a commercial education (without board or lodging) and £25 a 
year. Applitations to be made to the Rev. the Precentor. - 





( RGAN for, SALE, at the late W. H. Larun’s 
_F residence, 289, King’s-road,, Chelsea, suitable for a Church 
or Chapel. Manual from CC to F. Octave and a half of Pedals, 
Stops: Stopped diapason treble, do. do. bass, onen diapason 
bass, dulciana; principal, fifteenth, hautboy. Ih handsome 
Mahogany case. 





VOR SALE.— A Complete Collection of the 
Works of IFANDEL. Arnold's edition, 38 volumes. 
Bought at the sale of the Musical Library of the late Chevalier 
Sigismond Neukomn. Price £60. Address, M. Ruyegr, 11, 
Rue de Laval Prolongée, Paris. ile 
WANTED. a FRENCH GOVERNESS, in a 
Ladies Schcol, Melbourne, Australia. A Lady desirous 

of emigratiog wguld find a comfortable home. Salary (to begin) 
£80. Address,“M. Roycet, 11, Rue de Laval Prolongée, Paris. 


\ \ J ANTED.a steady and thoroughly experienced 

man, who is able to lay and carry out the action and 
bellows works of Harmoniums: Address, stating terms, A. B. C., 
Cramer & Co., 201, Regent-street. 


W JANTED, for a Music Warehouse,,.a Young 
Man as Assistant for the Counter Department. Apply 
to Him & Son, 57, Church street, Liverpool. «+ 


O ORGANISTS and CHOIRMASTERS. — 
The Advertiser having to give up a good teaching con- 
nection, in the west of England, trom ill health, desires to find 
a successor. None need apply unless competent to carry on a 
large Choral Society and other classes. Address, R. M., 84, 
Werrington-street, London, N. W. 


i AMATEURS and PROFESSORS of the 

FRENCH HORN.—For Sale, at Hansow’s Musical In- 
strument Establixbment, 22, Tavistock-street Covent-ga:den, 
one of LassBaye’s celebrated French Horns (Raoux), the pro- 
perty of an Amatenr. Has been used only a few times. 


LYSSES. The Chornses by Cu..GUQNOD. 
For Voice and Piano. Price 7s. 6d. nett, bound ard 
illustrated. The diama (as read by Miss Heten Faverr) price 

















parts, Country societies su; plied. - 
London: Cramer anv Co. Limited, 201, Regent street, W. 


TMHE GREAT VANCE will Srvc the celebrated 

new Comic Song, “‘THE GALLOPING SNOB OF 
ROTTEN ROW,” every night at the principal Music Halls. 
Post free from Cramer & Co. for 18 stamps. 





Price 6d. By Post 7d. 
LL SAINTS’. CHURCH, Margaret-street. 
Reprinted from the “ Orchestra,” with an appendix con- 
taining the Times of the Ordinary aud Special Services throughout 
the year, and of the Charities in connexion with the Church. 
London: J. T. Hayes, Lyall-place, Eaton-square ; Orchestra 
Office, 55, King-street, Regent-street, W. 
T ARVEST HYMN. ‘‘*COME, YE THANK- 
FUL PEOPLE, COME.” Words by the Very Rev. the 
Dean of Canterbury. Music by Dr. Gauutlett. Price 3d. 


T= DEUM LAUDAMUS. in the key of F 
major, Chant form, by Dr. Gauntlett. Price 4d. 


Church Music Press, 23, Colville-road, Kensington-park ; and 
Masters’, Alde:sgate-street and New Bond-street. 











4 VENING DRESSES.—Black Net and Tulle. 

‘4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 

THE LONDON GENERAL MOURNING WAREHOUSE, 

247, 249, and 251, REGENT-STRE*T. 
TAY? 


8. 





N ILLINERY.—The French Fashion of much 
| smaller BONNETS than these of recent sea-ons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. 
WHE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 
. 


TAFFETA D’ITALIA and TAFFETA 

FLORENTINE.—These Black Fabrics are for dinner or 
evening wear, and are made upiv fashionable skirts. or cut from 
the piece by the yard in any quantity. 





JAY’S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGEN'T-STREET. 


HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Assam, Cachar, Darjeeling, &c., at 
the reduced duty—viz. from 2s. 8d. to 3s 8d. per ib., and China 
Teas as usual, at 1s. 4d. lb., and upwards. Price list post free. 
Warehouses, No. 9, GREAT ST. HELEN’S CHURCHYARD, 
Bishopsgate. 











Printed by Grorncr Woop, of No. 201, Regent-street, in the 
County of Middlesex, at his Printing-office Regent Press) 
No. 55, King-street, Golden-square, in the said county, an 
published by Apams & Faancis, at 59, Fleet-street, in the 





City of Loudon.—Saturday, October 18th, 1866. 


ls.. Reader’s copy. large type, 2s. 6d. Chorus and orchestral ~ 
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